Between 10:10 on Wednesday morning and 16:35 on
Thursday afternoon, the committee combed the 5,800
square metres of exhibition space to view the work of
all 156 graduates. This number quickly became less
abstract as the committee met the graduates, either in
person or through their work. One of the first things
the committee noted was the abundance of contem-
porary self-portraits. Rather than addressing common
introspective questions (Who am I? Where am I
going?"), these works approach the self as an external
force that can be encountered or confronted.

The Trickiness of the Self

In other works, the self is explored through
multiplication, as in the installation by FELIZ
AALIYAH SANCHEZ BUITRAGO (Fashion).

In the aptly titled "Worlds of Feliz', the artist is depict-
ed over and over again, less as an act of turning inward
than as a joyful and vibrant celebration of identity and
heritage.

FILIP MALISZWESKTS vivid, caricature-like
self-portraits (Photography) touchingly depict the
necessary development of an alternative self that was
once adopted as a form of self-protection in a
homophobic environment, and is now reclaimed as an
affirmation of identity.

IRIS VERMEULEN (VAV - moving image) uses
her graduation work to bid farewell to her alter ego.
Throughout her studies, she adopted the identity of

a former Rietveld student named Daniel Claus, to see
how this new self would influence how people viewed
her work. What unfolds is an intriguing story about
authenticity, told with the suspense of a mystery
novel.

The committee noted that the self is a tricky idea and,
although it took centre stage in many of the works in
the show, the concept remained largely uncontested
and unproblematised. As the graduates grappled with
this self, attempting to eliminate, absorb or literally
wrestle with it, the committee felt that these explo-
rations sometimes remained at the level of suggestion
rather than deeper critical reflection. In an age (and,
in the case of these graduates, often 'at' an age) in
which one is constantly performing oneself, what does
it mean to be oneself? What does it mean to create a
self-portrait in the age of digital imaging? How does
this multiplicity of porous selves coexist with the
original self? The committee also noticed that the self
was rarely considered from a ‘non-Western’ perspec-
tive. If we are to examine and portray the self, how can
it be understood and defined across different cultural
contexts?

Working with Ghosts

In other places, the graduates turn inwards to their
childhood and family history, and the ghosts that
inhabit it. Many graduates are reimagining the concept
of personal memory, suggesting that it is not a static
entity confined to the past, but rather a tangible re-
source with which they can work. The strongest works

do not memorialise, according to the committee.

Nostalgia, with its sticky pull that binds you to its
object while preventing you from escaping the stasis of
the past, is notably absent. Rather than merely
observing or documenting memory, the graduates
actively engage with it. They treat it as a starting point
and reshape it into something with a future, or reveal
its potential as an active, potent substance.

Notable examples could be found in the presentations
of the part-time Bachelor’s degree departments,
DOGtime Unstable Media and DOGtime Expanded
Painting, where it seemed memories had been given
the time to mature and ripen until they reached the per-
fect consistency for working with them. MAARTJE
SANDERS (DOGtime Unstable Media), a graduate
with a background in cognitive science, questions our
inherent loyalty to these memories. Her installation
is the outcome of a year-long process in which she
attempted to rewrite her memories of her mother by
convincing herself that she was a cow, not a human.

In the Jewellery — Linking Bodies department,
HUNG-FU TSALI explores how material objects can
contain and provide access to traces of the past. Using
a cabinet that once stood in his grandparents’ living
room as a starting point, he recounts tales of displace-
ment and migration spanning many decades.

In her surreal work 'Var ama Yok', REFIA
DERMANCIOGLU (Image & Language) imagines
alternative lives for the more than 700 identical castles
of Burj Al Babas, aluxury development in northern
Turkey that was abandoned before it ever welcomed
any residents. Her film breathes memories and life

into a place that had none before, suspended as it was
outside the past, present and future.

The Punk of it All

On the second day of the committee’s endeavour, one
of the committee members arrived for lunch smiling.
They told us how the day before they had been slightly
annoyed by the graduates who had chosen a depart-
ment while clearly refusing to conform to the medium
it stands for — an obvious resistance to ‘how things are
supposed to be’. But now, they exclaimed excitedly, it
was starting to make sense. It was the act of resisting
any sharp outlines to your practice; a refusal to be
caged in. Not multi-disciplinary, but 'anti'-disciplinary.

In the Fine Arts department, the works leak and bleed
into every corner of the building. The committee
regarded this with equal degrees of appreciation,
criticism and total astonishment. There is an abun-
dance of creative energy, a willingness to intervene at
any moment and in any space, countering whatever
last exhibition conventions might remain. “I do enjoy
the punk of it all,” said one committee member, after
bumping into half an Oreo glued to the wall: a perfect
moment of art school anarchy.

At the same time, the department takes the absence
of entry points or clear identification to the point of
absurdity, seemingly assuming the works will speak
for themselves. During their visit, committee members

spent much of their time trying to piece together which
work belonged to whom, while ordinary objects — such
as a fire extinguisher or an empty baby stroller left in
the hallway — were repeatedly mistaken for artworks.

Unravelling History

It does make you wonder — throughout all the depart-
ments, and in many instances — if this refusal to be
pinpointed is a deliberate and well-considered middle
finger to conventions and expectations, or if the grad-
uates are simply still unsure of their form. The reason
for this resistance often remains unspoken, leaving the
committee longing for an explanation.

The committee suggests that an awareness of art histo-
ry could be the missing element in many cases. While
graduates often demonstrate critical thinking skills,
these are not developed to their full potential due

to alack of art historical reference points. Had they
positioned themselves more clearly within the broader
context of art history, their anti-disciplinary approach
would appear more considered. This may be because
art history classes are being pushed to the background,
resulting in a decline in literacy in this area. The
committee has noticed this not just in this academy,
but in other institutions as well. The strongest works
justify their medium and process through historical ref-
erences and demonstrate an awareness of their political
and social context, such as the ones mentioned below.
Those that do not do this remain free but untethered
and risk being blown around by the wind.

The slowly unravelling tapestry by MINKY KIM
(designLAB) is a beautiful example of a work in
which the politics of labour and craft are addressed,
seamlessly combining the work and its making process
while questioning the value of time, manual work and
productivity.

For his installation, FLORIAN SIGL (Architectural
Design) collaborated with the academy’s ventilation
technicians, highlighting the fact that we should not
take for granted the care they provide for the air we
breathe in this building. The installation also makes a
much-appreciated reference to German artist Char-
lotte Posenenske, who left the art world in the 1960s
to study sociology and specialise in labour processes.

While the committee’s journey began with works
centred on the self, ANNA BJORK THOGERSEN’S
graduation work (The Large Glass) is explicitly
positioned at the other end of the spectrum. Looking
resolutely outward, it offers a critique of contempo-
rary systems and exposes the terrifying entanglement
of fascism and Big Tech.

Finally, some honourable mentions. The committee
was impressed by the TXT and Ceramics depart-
ments, which stood out for the high level of harmony in
their presentations (with the latter department’s curat-
ed by the graduates themselves). The Graphic Design
presentation brought the committee great joy with

its many collaborations, generosity, fluidity, sense of
collectivity and web of cross-connections. Overall, the
committee praised the finesse of the Graduation Show

as a whole, as well as the unmistakable care with which
both works and presentations had been composed.

About the committee

Abdo Zin Eldin is an Egyptian artist and filmmaker

in residence at the Rijksakademie van Beeldende
Kunsten in Amsterdam. He works across film, sound,
performance and installation. His practice focuses on
marginalised, rural and underrepresented communi-
ties, as well as suppressed histories, ephemeral prac-
tices and fragile worlds at risk of vanishing. His work
assembles hauntologies that summon beings and times
deemed immemorial by the dominant discourse. His
film "The Cow’s Complaint' (2026), selected for
Cinéma du Réel, received two special mention awards.
He is also the founder of GalalaLive, a platform and
band dedicated to preserving and reinterpreting
marginalised musical traditions. His work has been
presented at Cinéma du Réel, the BFI London Film
Festival, the Eye Filmmuseum and venues and muse-
ums across Cairo and Amsterdam.

Amy Suo Wu is an artist and educator who was born in
China, raised in Sydney and now lives in Rotterdam.
Working across text and textiles, her practice explores
the invisible, examining hidden communication,
marginalised identities, unseen labour and esoteric tra-
ditions. She has published her extensive research into
steganography as a means of protection and resistance
against oppression under the title A Cookbook of
Invisible Writing (Onomatopee). She currently teach-
es on the Critical Fashion Practices Master’s pro-
gramme at ArtEZ Arnhem and in the Graphic Design
department at KABK. Her work has been exhibited
internationally at venues including at the Stedelijk
Museum Amsterdam, the Wereldmuseum Rotterdam,
TENT Rotterdam, the State of Fashion, the Artspace
in Sydney, the Murray Art Museum Albury, the Seoul
Mediacity Biennale and the Kunsthaus Langenthal.

Maia Kenney is an art historian, curator and critic who
specialises in the feminist underpinnings of modernist
art movements (and is a proponent of the destruction
of modernism as a Eurocentric storytelling device).
She was the digital curator and editor of The Couch,
and teaches theory in the Master of Contextual Design
at the Design Academy Eindhoven.
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Rietveld Review(ed) is part of the public programme
of the Rietveld Academie Graduation Show. An
indeEendent external committee, consisting of Abdo
Zin Eldin, Amy Suo Wu and Maia Kenney, was
asked to reflect on the 2026 Graduation Show as a
whole and to identify current tendencies and themes
within the exhibition. The committee was also asked
to consider the presentations of the various depart-
ments, selecting a number of projects by graduates
that exemplify their observations. A broad range

of topics was discussed in the meetings, and the
Rietveld Academie has included a selection of these
reflections and observations in this report.



