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tagram post shows a screenshot from a web.

people can find people they

titled “You farted in

@sharonpotter222

site

ins

The

’ve seen irl. The announcement is

-m4w [man for woman]- 31

(Midtown)”. It reads “You were tall brunette with the near perfect

Kroger Yesterday

body that farted in the bread section last night. | was the tall guy

“was that you ?” You qui-
You almost seemed insulted | would

next to you that looked over and asked

ckly replied, “no it wasn’t me!”

d to deny your flatulence, but

I tried to get rid of the stench by waving 2 loaves of

Ciabatta bread. You proceeded to storm off in an angry manner.

ask. As the stink grew you continue

it was evident.

You are beautiful and even if you are a liar and fart like a clydes-

1
.

dale, I'd love to meet up



This post opened The Nasty Girl
archive based on the social media platform
instagram. It was born as a space where it's
acceptable to not be perfect, and to not want
to be perfect. Because perfection is standar-
‘dlzed and perfection feeds hegemony and
y boresome It was born as a space where trash
" isloved, not ostracized. A space which inhabits
subversiveness and misandry. A space where
we can indulge ourselves in intersectional fe-
minism, politics and science and a space that
decenters the male gaze (even if this first post
was written by a man) to promote a worry-free
life — or at least a life where people’s priority
isn't male validation.

The Nasty Girl archive explores the-
mes that have become omnipresentin women’s
lives from an intersectional perspective with an i Eemme » contest builds comi
obvious focus on The Body -A Tool for Disgust-, o joy as resistance
Trad Wife -The Tale of Motherhood- and
Consumption -The Wall Between Exploited and Liberation-. These to-
pics are intrinsically linked and are the consequences of the same sys-
tem. The Nasty Girl archive encourages women to question the space
they are being given and the space they are actively taking in the pu-
blic sphere as well as the overly-performed disrespect they are recei-
ving as active members of capitalist societies. The Nasty Girl archive
defies conservatism and the “clean” aesthetic to profit from the need
for realness, gender exploration and counter hegemonic ways of living
and conducting oneself. It encourages and teaches women and gen-
der non-conforming people to embrace weirdness and feminine traits
they have learned to hate and the capability that comes with carrying
yourself. It wants to be relatable and accessible to people who need a
space to experience catharsis and the feeling of being seen without the
weight of social judgement in a society that throws itself back into he-
gemony. It’s a play on taboos turning shame into empowerment, an ode
to ugliness presenting an aesthetic that wants itself to be repulsive to a
certain demographic and explores how performing this subversiveness
can lead to liberation. The Nasty Girl Manifesto offers in depth research
on womanhood and the importance of shock guided by content from
the instagram based archive.
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thequeenzhub - 23/09/2024
The video depict;' a woman, probably a few drinks in. Her eyes are
low, her attitude is clumsy and the weight of her own body seems
too heavy for her muscles to properly maneuver. She’s laying over
her dish like she would have been laying over the toilet seat if she
didn’t fest. She grabs a handful of fries drenched in sauce and sho-
ves them in her mouth with uneasiness and impressive determina-
tion. The video is framed with a white border with a text at the top
that reads «clean girl ¥» 3




" he protagonist does not care how the food comes as long as it does.
Because food equals health, food is good and food is a fundamental
need to function. Food came back in the Nasty Girl archive several
wemrern =" times. It showcases it in a way that disrupts the idea of women belon-
ging to the kitchen. It shows women covering their food in glitters *,
preparing gatorade chicken, baking an energy drink tiramisu ®, cooking
pastas in a kettle ® and devouring a whole rotisserie chicken”. The
Nasty Girl is trying to get rid of years of heroin chic beauty standards
in a society where skinny is back. She fights the skinnytok content and
the lack of diversity in bodies in fashion campaigns. She’s witnessing in
real time celebrities going back to thinner bodies by taking medication
' vitals for others® and removing BBL and other implants promoting a
“clean” beauty with a “clean” lifestyle. Which is not inherently bad, it just
shows a new switch in fashion and what is considered visually appea-
ling. Here we are going back to diet culture and ultra clean lifestyle that
often associates to more conservative and expensive ways of living at a
time where clean is pricier than processed.

“The Food Foundation found that 1,000 calories of healthy food such as
fruit and veg costs £8.80, compared to £4.30 for the equivalent
amount of less healthy food, such as ready
meals and processed meats. The charity is
warning that low-income families are being
priced out of being able to afford to eat
healthily.”®

Like Laura Jane Atelier showed
it in her video “The Clean Girl Aesthetic
Was Never Clean: The Lie Behind Effortless
Beauty” © available on youtube, the Clean
Girl is just another version of the hundreds
of perfect women we've been served as the
example of what women should be. She’s
the grandchild of the perfect housewife from
the 50’s. She reproduces the same pattern
but in a society where consumerism and the
culture of appearance are exacerbated. She’s
still white, conservative and respectable and
just like the perfect housewife, the Clean Girl
wakes up earlier than her rat ass partner to
look effortlessly beautiful. She wakes up in




a beauty product embrace (routine), she re-
moves them all (routine) to put more on again
(routine). She calls it the morning shed ™. She
will then have a matcha and a low calorie
breakfast mainly composed of organic yogurt,
organic rice cakes, organic fruit and comple-
ments (routine), she'll proceed to tell you how
her life changed since she started feeding her-
self pills instead of food. She’'ll take you to the
gym for two hours where she has hot pilates
classes with the hottest pilates instructor in
the city —because pilates makes you toned
and skinny but not muscled—. And she’'ll tell
you how nicer her life got since she got clean
(skinny).

She'll tell you with a bit of effort
and a bit of self control (routine) you can also
look like her, skinny and pretty. This industry
and herself makes young girls think this is the
standard, this is what a healthy woman looks
like, and this industry also tells straight men

this is what a healthy woman should look like, so you'll starve yourself un-
til your thigh gap can finally let a ray of light shine under your cooch and
the men around you will innocently ask you why you don’t eat more while
praising you for your thinness, whiteness and cleanliness.

“ Efforts to assist women in challenging diet culture could be strengthe-
ned by recognising the implications of immersion in such a culture for
an individual's perceptions of self-worth and identity, "

The Nasty Girl doesn’t promote a lifestyle that makes you
look identical to the people who profit off of the insecurities they have
created. Because promoting this lifestyle is erasing class struggles. It's
lying about how much was spent on implants, fillers, botox, teeth white-
ning, facials, chemical peels, personal trainers, nutritionist, dermatolo-
gist, laser hair removal, fake tanning sessions, keratin treatments and
more. It's knowing no one is equal in capitalism but deciding to ignore
it. It's expecting everyone to correspond to a clear idea of what is good
to be, which is often rooted in racist standards, out of reach and actively
participates in increasing the wage gap between masculine presenting
people and feminine presenting people.



“Madison, who works a customer servicejob , showind UPtéoc"rVOF E
at an airport spa, has an employee handbook  jized, red
that says “makeup should be well maintained”
and “hands and nails must be well manicured.”

She says the few men she works with just
ignore these guidelines “because they're
meant for women but [it] doesn’t explicitly say
that.” Her wages ($13.25 per hour + 16% retail
commission) do not include additional pay to
purchase manicures or makeup. During her
interview, her now-boss commented on how nice her makeup looked
and how well her shoes matched her purse — comments that make her
feel like she needs to keep up that kind of appearance even though she
already has the job.”®

Promoting an expensive beauty as the standard pushes wo-
men to spend more to be considered “presentable”. It’s pushing on femi-
nine presenting people the expectationto always be pretty in the eyes of
the oppressor no matter the cost —whether it’s half your salary or your
health—. It's expecting them to answer to another model of perfection
while blatantly ignoring the potential consequences of said model on
their lives. It’s giving this standard as the key to happiness because the
only way for a woman to be happy is through the oppressor’s validation.

The Nasty Girl is aware of her relation to her own body, she
realizes the process of dehumanisation of women is a meticulously pre-
pared concoction of misinformation, taboo and shame. During puberty
she started waxing, weighing herself on a regular basis, started wearing
makeup not because it’'s fun but to access social capitals she would
not have accessed otherwise (pretty privilege). Her body becomes a
conductor of hate and an object of desire. She doesn’t own her body
anymore. She’s under the spotlight and any slight change in appearance
will be observed and commented on. Therefore to re-own her body the
Nasty girl needs to defy the expectations and standards put on her. This
act of defiance will take place in her day to day life, in her passions and
her hobbies, in her professional life and in her personal life like it did for
many women before her.

Like it did for Yvonne Rainer when she publicly performed for
the first time Trio A in1966. The dance is a translation through the body
of the No Manifesto ™ she published the year prior.



No to
spectacle.

No to
virtuosity.

No to
transformations and magic and make-believe.

No to
the glamour and transcendency of the star image.

No to
the heroic.

No to
the anti-heroic.

No to
trash imagery.

No to
involvement of performer or spectator.

No to
style.

No to
camp.

No to
seduction of spectator by the wiles of the performer.

No to
eccentricity.

No to
moving or being moved.



Yvonne Rainer accused in her performance the eye of the
spectator and the lens of the camera shaping its breaks and aesthetic.
She rejects the constant gracefulness of dancers' bodies —especially
the ones of women— in classical dance and the pressure and objectifi-
cation resulting from it. She played on showing the dance as one conti-
nuous movement where her body is making itself uncapturable by the
helplessly objectifying gaze, “[It] would be about a kind of pacing where
a pose is never struck,” ®. When she first performed it she opposed the
recording of the performance because recording it would go against the
No Manifesto. Recording it would put the per-
formance and her on a pedestal feeding into
the spectacle, the virtuosity and the heroic.
While this argument is a fair statement to make,
she already became a hero by being one of the
founders of the Judson Dance Theater and by
bringing a new look on performance and the
view of the body during an era of constant ob-
jectification and bodily disautonomy . At that
time this performance was a spectacle only for
those who had seen it performed by the Mo-
ther of modern dance in the Judson Dance
Theater in 1966 and the performance of subversiveness —as in re-
owning your body as a woman— was only accepted within the walls of
a new wave artistic space for people, often from wealthy milieu and si-
milar political values, to see. According to Walter Benjamin's definition
of cult value, —"Cult value depends on existence, not on exhibition. The
practice of locking sacred items in an inaccessible room, and there-
by withdrawing them from visibility, heightens their cult value.”"™— the
unique character of the 1966 performance gives it virtuosity. Being able
to witness a shift on how the body is shown in a performance by Yvonne
Rainer herself was only accessible to a handful of people. She decided
her work should be brought to a wider audience in 1978 . She grasped
the importance of bringing this disruption of the gaze outside of the Jud-
son Dance Theater, outside of New York so she performed for the came-
ra with the same audacity, subversiveness and defiance she showed in
1966 but this time with class consciousness.

Saying this dance is an accessible medium for women to ex-
perience catharsis through subversiveness would be a lie but the deci-
sion of Rainer to bring it to a wider audience is a step towards making
subversiveness and taking ownership of our bodies more reachable.
This demonstration of defiance can also be observed in other contexts




like television with a lot of Disney Kids (children actors who started with
Disney) such as Miley Cyrus, Demi Lovato or Britney Spears switching
their behaviours drastically to detach themselves from the pure ameri-
can christian image stuck to them by the American media often resul-
ting in having to reflect an image of perfection; virginal and spineless.

There are many other women who adopt behaviours that
would be considered subversive in public spheres. Dawn O'Keefe in
the movie Teeth * rips off the penis of men who wronged or abused her.
@nicolemuraa on instagram shouting in the street warning men they are
not safe when she’s outside 2°, most women who rap and use it as a me-
dium for empowerment and a response to patriarchy Like Ceechynaa
responding to Three 6 Mafia in Peggy.

“We gon'f- herin
the back of the bus
And fill her nose up

full of that dust
Three six Mafia,
wild on tour”

Three 6 mafia - Half On a Sack %



“I'm peggin’ that
man at the back of
the bus
Feelin'like Three
6 Mafia, I'm gonna
fill up his nose with
dust. “

Ceechynaa - Peggy %




The Nasty Girl archive
showcases women who —hby,
taking a space they wouldn

have been given in the first
place— are using their bodies
to display behaviours that
would be considered repulsive
for the simple reason they
don’t fit the idea of what{a}
good woman is. [tshow.s I
women who are notscaredto -
exist in a society that rejects E:
them and who ,insteadlof
fleeing the dehumanizing gazes
they are subjected to, shock |
and encourage shocking the
ones carrying it by creating
a space normalising these
behaviours
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See honey, there's a place called
There's a place called prison
And Dada’s probably on his
Cause mama's got a new

And you don't want

Maybe when you're old enough
I'll explain

But, for now, we'll just say

She was being mean to Dad
But, I still feel sad that



heaven and a place called hell,
and a place called jail.

way to all of them except one.
husband and a stepson.

a brother do you?

to understand a little better,

it to you.

Mama was real, real bad.

and made him real, real mad.

I put her on time-out.

97 Bonnie & Clyde
Tori Amos?®



% samflower ¥
@milkygoddess

" mg ibuprofen has done more
rhan any man ever has

@afvofficial - 23/10/2025 ~
The video depicts two young girls standing ﬂ)'?l'n'/hat seems to be
a living room, holding dolls like mothers woi.i{d bold their babies.
The person recording (alleged mother) zoom: _ .g:"m her daughters
and exclaims with excitement and pride “You ébys are gonna be
such good mommies!!!l”. The daughter on the left side of the frame
instantly drops the two dolls she was holding while staring at her
mom dead in the eyes. %



While this child knows where she stands and didn’t let nuclear
family propaganda get to her, this video shows how deeply motherhood
r is rooted in a young girl’s life, from playing with dolls or impersonating the
nuclear family model with her friends to enrolling in household and child-
care roles in the family from a young age. Women are brought to cente-
ring the ideal of family early on in their life with the repeated consensus
that weddings are to be the most beautiful day of their lives and brin-
children into the world is the greatest accomplishment one could
achieve. Even if less present in today’s western culture than it has been
the past, women are still expected to eventually become mothers. The
study The mother of violations: Motherhood as the primary expectation
of women? investigated how mothers and non mothers were perceived
in western societies and beautifully concludes that :

4Today, due to the increasing culture and examples of mothers with
po werful careers (e. g. Hillary Clinton, Yahoo CEO Marissa Meyer), so-
“ciety might not perceive these professions as a threat to motherhood
anymore, hence the potential decrease in gender bias in those do-
mains. Overall, our results imply that in today's western world, accor-
ding to current social norms, women may become whatever they wish,
a president, a pilot,a CEO—as long as they also have children.”

Most people would envision a mother as a perfect woman
who shall love unconditionally and always have loved from the inevitable
Emoment the prospect of a potential child flourished in her head. We think
B1’Js%r'r‘1eone who will give up anything for her family; and her children are
er only reason to live. She is fully invested, deeply caring, unconditional-
ly loving, nurturing, flawless and selfless. The Trad Wife perpetuates this
standard and —because largely created for the male gaze— feeds into
the shame put on most mothers. She gets back to her pre-baby body in
two weeks postpartum, she loves her children limitlessly and when as-
: ked if it’s hard to be full-time mom she will say
the exhaustion and lack of sleep caused by a
newborn are nothing compared to the trance
of being a mother and staying at home with her
child. She loves waiting for the one and only
love of her life to come back from work. She
loves the nuclear family model. It is the perfect
model of life. She loves waking up at 7 every-
day to prepare her children and husband for
the day.



She loves endlessly cleaning, cooking, feeding, cleaning,
cooking, feeding, cleaning, cooking, feeding. She loves having everyone
depending on her and never being able to reciprocate, she doesn’t need
help anyway. She loves giving up her career and life outside the family.
She becomes a standard for mothers stripping them from their identity
as women. She loves losing her financial independence. She loves ha-
ving no way out and she loves being isolated from her friends and family.
She loves performing free labor (cleaning, cooking, feeding). The Trad
Wife is respectable. The mother who works, loves being expected to still
take up most of the mental loads regarding child care while working out-
side of the house. She loves having to face the bad mother accusations
when deciding to work full time while being judged every time she needs
a day off to take care of her children. She loves having to perform per-
fectly at home and at work. She loves being fully dedicated to everyone
but herself. In both these contexts women are expected to eventually be
fully invested, deeply caring, unconditionally loving, nurturing, flawless
and selfless mothers who will bring life and they must love it.

@tealadykatie - 26/09/2025
In the background, two women are dancing, posing, highfiving and
celebrating. Over the video a text reads “Men after burning all the
midwives at the stake and naming themselves the only qualified
doctors in town”, 26

This video refers to the witch-hunt that took place from the
Fifteenth to the Eighteenth century over Europe and America. Like sug-
gested in the reel, these massacres were an excuse to rob women from
the right to access control over their bodies and take away communities
and support systems created by women for women. Sylvia Federici cor-
related these events to the growth of capitalism and the necessity for
women’s oppression in the capitalist economic model.

“What has not been recognized is that the witch-hunt was one of the
most important events in the development of capitalist society and the
formation of the modern proletariat. [...]. The witch hunt deepened the
divisions between women and men, teaching men to fear the power
of women, and destroyed a universe of practices, beliefs, and social
subjects whose existence was incompatible with the capitalist work
discipline, thus redefining the main elements of social reproduction.” *

Most women who were murdered during these killings were
midwives, healers, isolated women, widows and mentally ill women,



women who often lived outside of social norms
and lived outside of men’s control. The docu-
mentary Witches % written and realised by
Elizabeth Sankey perfectly highlights how the
witch-hunt participated in completely erasing
skills by changing the role of caretaking and
the responsibility for women’s health from the
hands of “witches” to the hands of men and
patriarchal institutions. Even if the approach
of witches was largely impacted by the place
of religion and lack of scientific knowledge in
then societies, women weren't ostracized and
mistreated by midwives the way they have
been by men lead institutions. The documen-
tary testifies the lack of evolution in caretaking
for women and the step back the witch-hunt
led to. It shows how men mass murdered the
only qualified doctors in town in order to “per-
form better care” and more than three centu-
ries later, women are still suffering from post-
partum depression and psychosis. Women are still sent in institutions
which three centuries later still fail to provide them with proper care and
empathy. Three centuries later, pregnancies are still a violent process for
a considerable part of people who go through it and these same people
still suffer social stigmas that were put on the ones they called witches.
Three centuries later women are still pushed into isolating family models
with only support system, a —most likely— uneducated man.

@z00mi.e - 07/10/2025
The video shows a woman sharing the results of a study on per-
ception of humanness among different social groups. Over the
video a text reads
“reason #334
I'm not having kids”

The creator shows as a background the study and tweets she’s
referring to. She says “New reason not to have kids just dropped.
Apparently an exposed baby bump makes people perceive you
as less human. Researchers did a study where they asked a bunch
of people to rate pictures of women who are pregnant and not
pregnant, covered belly and uncovered belly on their perceived
humanness. Rating them on their warmth, their perceived compe-



tence and their perceived morality. The results of the study were
women revealing their pregnant bellies lowered their perceived
humanness and contributed to the belief that they are an unfit

mother and should be denied financial support.

The women who exposed their bare pregnant bellies were rated
less warm, less competent and less moral. [...]
They will literally see you as a pregnant woman
as less human.”*

The Nasty Girl archive strongly leans towards promoting a
child-free life but | would argue the reason it promotes a child-free life
is because it brings together informations around pregnancy and mo-
therhood that are often left unspoken. The creator of this reel made an
instagram account dedicated to building a list which combines changes
that could potentially occur in the life and body of someone who gets
pregnant based on testimonies of other pregnant people. The Nasty
Girl tells you what doctors won't, because robbing you from knowledge
ofyour own body while encouraging you to go through pregnancy is do-
mination and control over your body. She will share her story no mat-
ter how repulsive it will seem because it’s by sharing these stories that
taboos are broken and knowledge is shared in a world where women’s
health is dominated by men and consequently ignored. The Nasty Girl
will accept to be the target of the bad mother accusations to help other
bad mothers feel seen and represented. She will help the normalisa-
tion of the ugly aspects of motherhood. The Nasty Girl is the one who
will tell you she also wanted to throw her baby against a wall at times
and she will tell you it gets better and it does not have to be that way.
She will tell you that you don’t have to be a mother and you won’t be
any less worthy of being a woman. She’ll invite you to join her remote
matriarchal community. She will help you find the right support system
to help you through life no matter what your choices are because that’s
how women used to behave towards each
other before men made a separation between
the mother and the witch.

R The Nasty Girl will remind women
around her to remember the value of their
labor and to not sacrifice their lives and inde-
pendence for the nuclear family model. She’'ll
remind the women around her the only reason
this model worked before is because wives

wes the:
'octors‘fm’cw“ 3




were tied to their husbands. They didn't have
a choice but to stay, they didn’'t have money
on their names, no access to employment,
their only way out of a shit marriage was ano-
ther shit marriage. She will condemn domestic — EEEERIEEAREEAES
violence and the killings of women and she will fg’;:ztg‘fn?i;:lc:x::ﬁ
condemn men who tolerate it like Tori Amos  BReRAr R ey

did by reinterpreting 97 Bonnie and Clyde *°
originally written by Eminem. The Nasty Girl
will remind the women around her who've been
trapped in isolating relationships they are not alone and have a way out
because women before her didn’t have this chance. The Nasty Girl will
remind you that it's better to be alone than misaccompanied. She will
show you how a woman can grow old and happy on her own without a
marriage or a child. She will promote sorority because sorority is the
strongest bond you could wish for in a society largely based on men’s
domination over reproduction.

The Nasty Girl archive is a demonstration of women'’s solida-
rity being more and more centered in women’s lives. Decentering rela-
tionships to the profit of their own happiness and fulfillment has been
entering public discourses not only on social media —with the girl’s girls
movement which promotes sorority and support between women; wo-
men in male dominated fields being used to show women’s accompli-
shment that are more associated to masculinity which has been turned
to speak up against violence against women; and the men repellent
trend where women and non binary people perform abjection (towards
the male gaze) and gender exploration through fashion, hairstyles and
makeup— but is also more present in traditional medias with articles
like the infamous “Is having a boyfriend embarrassing now 7”* publi-
shed in Vogue in 2025 which shows how having a partner used to be a
social accomplishment for women switched to being considered a plus
and highlights how women want to see self accomplishment rather than
devotion to a partner.

“Men benefited from marriage because they “calmed down’, he said.
"You take less risks, you earn more money at work, and you live a little
longer. She, on the other hand, has to put up with that, and dies soo-
ner than if she never married. The healthiest and happiest population
subgroup are women who never married or had children,”” *2



The Nasty Girl promotes defying
gender norms because defying gender norms
and hetero normativity is a fundamental actor
in breaking gender bias and traditional gen-
der roles. The Nasty Girl supports the LGBTQ
community because we work together against
patriarchy and the domination of men in ca-
pitalist societies, because sexism and homo-
phobia are deeply linked and are the conse-
quence of what are considered normal power
dynamics where the man is dominant and the
woman is submissive.

The (straight or bi) Nasty Girl will
start cultivating love as a revolutionary act
where her value as a person won't be impacted
by a man. She won'’t settle for a conservative
man because he probably hates her.She won't
settle for a man who wants a new mother. She
won't settle for free labor and she won't settle
for a man who can'’t provide care, support and
nurture. She will experience different gender
expressions and will feel a shift in perception when blurring the bounda-
ry between being a woman and being in-between. She won't settle for
submissiveness and disrespect anymore.

The (woman loving woman) Nasty Girl won't fall into social
straightness and will keep on cultivating love as a revolutionary act
where her love isn’t an object of desire for straight men. She will call a
bitch any man who views her as a forbidden object he needs to conquer.
She will experience a shift in perception when going from being an avai-
lable woman to being a challenge. From being an object of domination to
being an equal who performs domination over other women.

Other life models, especially queer associated ways of living,
disrupt the social norm of the family and challenge centuries of preju-
dices. The Nasty Girl will promote queerness because queerness par-
ticipates in blurring the boundaries between these two binary identities,
opening more possibilities and showing qualities such as empathy, care,
nurture and calmness as human qualities rather than feminine traits.
She will perpetually remind you that mothering is an act and not a social
status and to never settle for someone —whether it’s romantic or frien-
dly, whether it’s physical or platonic— who can’t perform mothering.




“Mothering is an act that
should not be relegated
and reserved for women,
because to nurture and to
love is, of course, human-itis
genderless. When gender is
queered, we abolish concepts
of ownership, conformity, and
designated labor within the
home. When we reject the
image that has been given
to us, our choices, options,
and alternatives for birthing
and child-rearing multiply;
the possibilities of mothering
expand. To mother is to care,
to nurture. To love, and be
loved. We all have the capacity
and the right to care, and
therefore to mother.”












How much is you
payin'? (Payin')

I don’t speak broke
boy language
(Nah)

You can leave with
the crew that you
came with
(Came with)
Me and my bitches
ain't playing
(Gon'on)

Material Girl
Saucy Santana



@tonyusetoeatcheeseburgers - 23/06/2025
A picture of Elon Musk on his boat. A sans serif white text over it
reads “If A Yeast infection Had A Face” **



The Nasty Girl is anti-capitalist, be-
cause the capitalist economic model is based
onthe idea that people who work a lot will have
a lot and people who don’'t work will have no-
thing. It is based on the repeated —agreed
on— statement that there will be people living
in poverty for other people to live in wealth. In
other words, in order to survive in capitalism
you can not be the oppressed, therefore you
need to be the oppressor.

“The 39th annual Forbes list of the
Worlds billionaires found a record 3,028 bil-
ith a total net wealth of $16.1 trillion.
sents, an increase of 247 members
iFillion c’&'ﬁ"}ﬁ;@ed,to 2024." %

A If’i§‘ea'fs'ﬁy imaginable that, in order
: for'{Ehe top’one percent to own more than half
h%forld’s wealth, a lot of people are left in po-
verty and suffer exploitation from them. This
eXploitation can be performed over workers, land, social reproduction
and is fed through advertisement and diverse media which participate
inforomoting social standards often leading to overconsumption. To-
dayjs exploitation of the Global South is neocolonialist and the domina-
of land and people is ignored by consumers in the West because
proefiting from this system gives them the illusion of safety. Everything is
okayjas long as | can afford a new wardrobe every season. Everything is
as long as | can redecorate my house for every holliday. Everything
isJokay as long as | can sit on the toilet and gorge on Office siren core,
MDreamcore, Fairy core, Cottage core, Clean girl, Old Money, Coquette,
3 tGore, Princesscore, Softgirl Aesthetic, That Girl, Vanilla Girl, Mo-
nochremecore, Romantic Goth, Y2K Baddie, E-Girl, Mermaidcore, Nym-
ph%Goblincore, Witchcore, Angelcore, 90’s Supermodel, Mob Wife,
Tomato Girl, Scandi Girl, K Boho, Athleisure Girl, Dark Academia, Light
Academia, Kidcore, Weirdcore, Boyfriend Aesthetic, Soft Masculine, An-
drogynous Chic, Cool girls for capitalism, Underconsumptioncore.

This non-exhaustive list of aesthetics largely targets feminine
presenting people and is a good example to understand the key role wo-
men play in capitalism.



“women represent tremendous spending power and econo-
mic influence, controlling the dominant share of global consumer ex-
penditure. In recent years, women have accounted for more than 856% of
purchases per TechCrunch across various categories in the U.S. alone."

While it’s fundamental to hold each other accountable, it is
important to understand the reason why women represent such a big
part of consumers in the US and around the Global Minority. Women are
targeted by advertisements in an era of commodities, where everything
becomes a consumable and every consumable becomes a need. Com-
panies sell women new problems to sell new solutions, the next key to
happiness, to stand out, to feel important and loved in a society where
their worth and success is valued by accumulation, senseless accom-
plishments and aesthetic capital. Women’s capital power not only exists
through their role in Western's consumption but also in Global South’s
production of commodities. While women in the Global minority are
accountable for most of consumption, women in the Global South re-
present more than 50% (up to 99% in some countries) of the informal
workforce . Workers who perform informal labor do not receive legal
protection and often have miserable wages and suffer abusive work
conditions. Informal labor is especially present in production of low-tech
goods (Sim cards, gadgets), textile (fashion) and agriculture (which is
fundamental to the production of textile).

“The Young-Girl covets commodities with an eye filled with
envy, because she sees her prototype in them, that is, she sees herself,
only more perfect. What remains of her humanity is not only what she
lacks in commodlity perfection, it is also the cause of all her suffering. It is
this remaining humanity, therefore, that she must eradicate.” *°

The Young Girl believes ignorance
is bliss. Objects exist but the chain of produc-
tion doesn’t. She exists through material pos-
sessions and her life would be senseless wit-
hout new trends coming out everyweeks. She
got lost to propaganda from the capitalists,
if they are happy by hoarding she will also be
happy by hoarding. She will go to the opening
of the Shein store in Paris and when asked
about the conditions of workers in their fac-
tories she will say she needs new clothes but




these days we can't afford anything. She will
see she is losing consumer power but instead
of taking the route to class consciousness
she takes the one to becoming the oppressor.
She will perform dehumanisation upon Global
South’s workers like her ancestors performed
dehumanisation upon slaves. She won't talk
about it when posting a haul on TikTok and
she will restrict comments on her publication
in a click when viewers call her out for feeding
into slavery and exploitation. The Young-Girl doesn’t concern herself
with human rights. When asked about her political views she’ll ask why
can't we just live together. She doesn't talk about politics because the
Young-Girl yearns for social elevation, she will laugh with the ones who
made her so desperate and criticising slavery would be criticising them
resulting in destroying all her efforts. The Young-Girl is the Clean Girl.
The Young-Girl is the Trad Wife. The Young-Girl is the guy who owns
twenty pairs of the same shoes in different colors. She’s the incel prai-
sing Elon Musk, Jeff Bezos and Donald Trump when he can't even pay
his rent. She’s the influencer who started her clothing brand produced
in factories filled with informal workers. She’s everyone who sells their
humanity to the oppressor every time they click on check out while
knowing they support exploitation of land and people. She’s everyone
who sells their humanity for social elevation in hope that one day they
won’t have to fight for survival anymore and they will win capitalism no
matter how much self respect they will lose in the process. *°

et us be whimsic

@cienciapolitica.esp - 09/09/2025
The video depicts an elderly woman. She’s talking but the audio
has been muted and covered by a song (unknown). Over the video
a text reads“Asked my nonna what her biggest insecurity was
when she was a young woman. She said she didn’t have time for
that because of Mussolini”*'

The Nasty Girl finds herself bigger problems than her per-
ception of the self because obsession with the self and the passiveness
relating to the current state of the world is leading us to fascism. She
sees the dehumanisation of others and therefore the dehumanisation of
the self has already instilled itself. The Nasty Girl holds to her humanity
more strongly than she ever had before. Because this piece of humanity
reminds her the second she will accept to feed into an exploitative sys-



tem she will become the oppressor. This remaining humanity reminds
her that everything we buy today results from neo-colonialism and that
the people most impacted by the consumer habits of women in the
Global Minority are women in the Global South. The Nasty Girl will turn
her private properties into shared goods because sharing is an act of
care and sharing is an act of defiance against capitalism. The Nasty Girl
doesn’t concern herself with new trends. She de-influences. She shows
Labubus, the thirteen going thirty dress, the polka dots bubble skirts and
the cowboy boots left in thrift stores weeks after the new trend popped.
She will understand underconsumption should not be an aesthetic be-
cause aesthetics are commodified, depriving them from their meaning.
She understands that relying on pre-made products is the reason we will
never engage in revolution because we have accepted to become de-
pendent on the ones who oppress us.

@thehistoricalmeme - 28/07/2025
a screenshot of a tweet posted by sugarplum(@proseluvr).
“forgive me karl marx for | have bought”“?

The Nasty Girl will tell the wo-
men around her they have been given all
the tools to disturb the current economi-
cal and social state of the world. The Nasty
Girl will tell the women around her their fee-
ling of freedom and power is based on the
exploitation of other women and if we stop
buying and encouraging consumption, 80%
of the global market will fall apart. Without
women able to perform informal work it's
60% of the world’s informal workforce gone.




The Nasty Girl doesn’t buy into anti aging,
anti fat anti everything propaganda because
she knows how these systems control us and

without women feeding into plastic surgery
and expensive cleanliness to please the male
gaze it’s a 570 billion dollar industry % that
will be majorly impacted. Without women to
buy into diet culture it’s a 72.6 billion dollar
industry ** being amputated from its most vital
organ. Without women carrying and raising
children it’s a whole system based on the
reproduction of labor power that falls apart.
And without women to perform emotional
labor for men, natural selection occurs %°.
The Nasty Girl will tell you the rejection
of social norms and the current economic
model is the only way out of oppression, the
only way out of cleanliness, thinness and the
pressure of perfection. She will remind you
feeding into the male gaze and the socially
acceptable is accepting oppression and
dehumanisation. She will remind you today’s
socially acceptable is based on classist, racist
and misogynistic standards. By performing
subversiveness and shock culture women
have the power to regain autonomy and
freedom from an oppressive system. And by
performing care and community women can
create reliable support systems in a society
which swears by individualism and
oppression.
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