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PREFACE

I have lived in three different countries in my life:
South Africa, Spain and the Netherlands. This has
been the starting point for my interest in under-
standing and comparing places with each other.

That interest has now developed into a curiosity about
the permanence and impermanence of places, and
the discussion that revolves around this; and this is
what I am investigating in my thesis. Throughout my
thesis I will refer to specific places in Spain and the
Netherlands, in three case studies, and speak about the

self-coined term R.L.L.P. (Real Life Imaginary Place).



CONTENTS

11
What is a Real Life Imaginary Place?
23
I: The Streetcleaners
35
I1: The Benches
57
I1I: The Bells of Westertoren
65
Living in your Real Life Imaginary Place
71
Notes



ety (S e

3 &3 63 63 63 &3
bt &3 B2 &5 §J
3 63 &3 K3 63 €3



12

R.L.L.P.

Real Life Imaginary Place
(R.L.LP) is a place that once physically existed in your
reality, but for whatever reason, doesn't anymore. This
place lives on in your mind as a memory; a memory
which you can still interact with. Imagine your child-
hood home which you moved away from, or a corner
store in your neighbourhood that closed and reopened
as a specialty coffee store. In the case of your childhood
home, you could, for example, close your eyes and
visualise the path from your bedroom to the bath-
room. And in the case of the corner store, you could
imagine looking at the crack on the wall by the door, or
suddenly remember how it smelled. "Real Life Imaginary
Place" is in itself an oxymoron, a contradiction of words

which clash together to create something new.

13 WHAT IS A REAL LIFE IMAGINARY PLACE?



The term "Real Life Imaginary Place" can be split up into
two parts to be understood. The first is "Real Life", as in
what was before, that which actually existed in your
past reality. The second is "Imaginary Place", as in some-
where unreal. An adjacent concept is an imaginary

friend with whom a child might interact with.

The places we pass through are made and organised
in ways in which we understand them. If you enter a
church outside of mass you'll usually see a space which
is open and softly lit, and where people are quiet. This
is in contrast to a busy supermarket; where you might
hear music, beeps from the cash register, and muftled
calls or announcements over the speaker in a brightly-
lit fluorescent space, where everything around you
is trying to stimulate you and convince you to buy.
We understand different places in different ways, and

in the ways they are made they give off a feeling.

The R.L.I.P is the ghost of a place in your mind, which
embodies that feeling the original place once created.
We perceive this feeling through our five senses;

hearing, sight, smell, taste or touch, all of which
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can trigger memory. Our sense of smell is the sense
which is most strongly related to memory. It could,
in the right circumstances, transport us to a Real Life
Imaginary Place. But where we are transported to by
this sense is not the original place we are remembering,
we are transported to another representation of that
original feeling, the R.L.I.LP. Here we meet with the
idea of a simulacrum; which different philosophers
define in different ways. A simple definition is that it's
a simulation or an imitation of reality. For example:

you have an apple
(which is the original),

a photo of the apple
(which is the copy),

and a painting of the photo of the apple
(which is the copy of the copy; the simulacrum).

The philosopher Jean Baudrillard describes a simula-
crum as a copy of a copy, whereas Deleuze says it's not
just a copy of a copy, but one that no longer resembles
the original and stands on its own as something totally
different. !
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"The copy is an image endowed with resemblance, the simula-
crum is an image without resemblance. [...] God made man in
His own image and to resemble Him, but through sin, man has
lost the resemblance while retaining the image. Having lost a
moral existence in order to enter into an aesthetic one, we have

become simulacra."?

Deleuze and Guattari work together to explain that
the simulacrum is something new, a phenomenon that
stands on its own, independent regardless of where
it comes from. To Deleuze and Guattari the words
"original" and "copy" don't suffice because a copy will
always rely on the fact that it's a copy, it will always
rely on its original, no matter how ever many times

removed it is from the original.

"Simulation does not replace reality... but rather it appropriates
reality in the operation of despotic overcoding, it produces
reality on the new full body that replaces the earth. It
expresses the appropriation and production of the real

by a quasi-cause."®
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The process of creation of the apple, and the function
of the apple are totally different to that of the painting.
An apple grows on a tree and its function could be to
make more plants with its seeds, or it could be to be
eaten. A painting on the other hand is made out of
some sort of surface which has paint on it, and its
function could be to express feeling, it could have sym-
bolic meaning, or it could just be intended to be viewed
among many other things. The painting stands on its
own, independently from the apple. Looking at the
ideas on simulacrum, we can better understand the
concept of Real Life Imaginary Place.

In his text, “Realer than Real*, Brian Massumi quotes

Deleuze and Guattari, saying:

"The resemblance of the simulacrum is a means, not an end.
A thing, write Deleuze and Guattari ...in order to become
apparent, is forced to simulate structural states and to slip
into states of forces that serve it as masks... Underneath
the mask and by means of it, it already invests the terminal
forms and the specific higher states whose integrity it will

subsequently establish."*
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This is important to note because the R.L.I.P. is not a
replication of the actual place, and isn't only some sort
of nostalgia for that place. The nostalgia is the mask
and the means by which the R.L.I.P. is established.

It's a driving force, without which the R.L.I.P. might not
be memorable enough to retain. Baudrillard's thoughts
can only be used as a starting point, because the R.L.I.P.
is not only a copy of a copy, but it is a space in your mind
which you are mentally visiting through some sort of
physical stimulation, through one of your senses. This
place we visit (the R.L.I.P.) over time is transformed
by your own experiences in your life. Memories fade,
details are lost and then new associations are layered
on top, so the meaning or value a R.L.I.P. has to some-
one might not have much to do with the original place
itself. The Real Life Imaginary Place has more value;
the associations and what you believe to be true about
the "original" can never be accurate because it is just
a memory. What you believe to be true about the
"original" is actually what you believe about the R.L.I.P,;
there is no way of verifying these beliefs because the
place doesn't physically exist anymore, and you as a

person are no longer who you were when you knew it.
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What is true of the R.L.LP. is not necessarily true of the
original place. Imagine revisiting your childhood home
as an adult; something which might happen is that
everything seems much smaller than you remember.
The place itself hasn't changed but you have.

Either through your own change or change in the
place, the R.L.LP. is a place you can only visit in your
mind. As Deleuze and Guattari say about the simu-
lacrum, the R.L.LP. stands on its own as an entity>
grabbing and adding to it from information throughout
your life. Once it's formed it stands on its own, becoming
"realer" than the original, just as Brian Massumi says to

the simulacrum, it becomes "realer than real."®

Both the simulacrum and the Real Life Imaginary Place
come from changes in reality. When you live in a city,
you will be subject to constant changes to your reality,
due to general maintenance in the city's infrastructure,
but also due to movement of people and the economy.
New businesses open up and old ones close down,
public spaces get remodelled, roads get rebuilt, etcetera.
Some places get torn down, and some places get torn down

and rebuilt.
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Next to the Gerrit Rietveld Academie there is a build-
ing which was not there two years ago. When I started
studying in the Rietveld Academie in 2021, there was
a lot next to it with just the bones of a building, where
it looked like they were building something new, after
having previously torn down what was there before.
The only thing I knew was that it was going to be an
office space. Now it’s two years later and it’s been built.
If you look at Google Maps from 8 years ago you will
see that the building from before is almost exactly the
same as the one now. It was an office space before and

it is an office space afterwards.”

L L L J
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in December 2023 I was shocked to find that the street

where my best friend lives in Madrid had been re-
modelled. Her street, Calle Antonio Grilo, was just an
in-between street, a side street you usually wouldn’t
pay much attention to. Nevertheless it was a busy street

that had character from all of its years of use.

After the remodelling, it had been turned into a semi-
pedestrianised street. Previously there were cars parked
on both sides, and the road was paved with cobble-
stones, but after the remodelling they were replaced with
only three evenly spaced benches, and a couple of very
young trees which have yet to grow. The stone pavement
had been turned into big granite blocks and the once warm
evening coloured orange street lights had been turned

white, leaving the street feeling cold and unwelcoming.
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At first I was so shocked, I felt like the place had dis-
appeared or died. I was mourning the loss of a place
so close to me and nostalgia was hitting me hard.

A question arose from experiencing this:

“What if we could make it look how it used to?”

Every time I travel back to my city I see how it’s being
changed. Every time I am struck in different ways. Every
time there is also a part of me that feels sad; out of touch

with what the city is, and where it’s going.

Time passed and I came back to this idea. I wanted to
bring my real life imaginary place back into reality, by
replicating what the floor and lights looked like. But to do
this I had to think about the feeling of the place and

how that feeling is communicated to someone.

I focused on two main things, the first being lighting.
One step to this project would be to change the lights
from white back to orange. For this I used orange
cellophane which I put inside the box of the lamppost.

The second thing I focused on was the floor; I printed
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out a 27 metre long image on A3 pieces of paper,
replicating what the old road floor used to look like

by manipulating images from Google Street View.

At 4 AM on a Tuesday morning I set out with 4 people
to help me cover the actual road with the printed
images. We waited as we saw undercover policemen
head into a 24 hour corner store for some food, and
quickly started on it as they left. We had to avoid the
police, street cleaners and the general movement of
the city, and so, there were quite a few interruptions.
We were almost done with the first third of the road
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when a giant cleaning truck started to drive down the
street, its wheels slowly peeling off pieces of our glued
down papers. We were all tired but we continued, occa-

sionally interrupted again by cars driving down the road.

Sometime later another giant cleaning truck arrived,
but this one was designed to remove all of the dirt and
grime from the floor with a pressurised hose. We saw
the truck was accompanied by 5 cleaners, who were all

looking at the floor and at us, puzzled.

One of them grumpily started talking about how they
have to clean up "all that mess now", and as I approach

them another looked at me and asked:

“What is this?”

I told him that it’s my work, and I spoke to him about
how the city is constantly going through changes, how
I felt nostalgic, and how I wanted to try and recreate
what it used to look like. Everyone stood around as this
one street cleaner listened to me explain my ideas. He

said he understood what I was doing and offered to
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drive over what we'd already done and spray the rest of
the street, so as not to disturb the work we've already
put in. I accepted, feeling very surprised and slightly
confused as to what just happened. We continued, and
at some point stopped, when we realised that the move-
ment and everyday noise of the city had already started.

By this time it was after 5:30 and we were exhausted.

The papers we stuck on the floor were never cleaned or
removed. They stayed on the floor and were quite un-
noticeable, unless you really looked at the floor. Slowly,
over the course of the following weeks they got dirtier and

dirtier, and finally merged with the ground below them.

On the other hand, the orange cellophane we put in the
streetlights only lasted four days. The effect the cello-
phane had was very noticeable and made a big change
to the street and its surroundings. I think after the
transition in the city from the orange sulphur bulbs to
the white LED lights, walking through Calle Antonio
Grilo during those four days and experiencing that
nostalgic orange light gave people something to think

about. While we were installing the orange cellophane,
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some people passing by asked us what we were doing,
and after hearing me talk about it, had a similar
reaction to the street cleaner who saved my work.
The wife of the bar owner on Antonio Grilo even came
out and said that her husband really didn't like it,
but that she really loved it. He was worried that it might
bother the neighbours, or that it might somehow make

trouble for him.

I wanted to make it look like what it used to look like
before it was changed, but after the white lights being
in the city, the presence of the orange light meant
more than just nostalgia. I can't speak for everyone and
everyone else's thoughts, but I think that the nostalgia
was just a vehicle that brought us to a conversation
about the changing of the city, the reflection on what it

was and also what it could be.

This made me think again about the simulacrum,
Brian Massumi, and Deleuze and Guattari. Because
just as resemblance is a driving force in the simu-
lacrum, so was it here. Resemblance and nostalgia.

The nostalgia was also previously a vehicle; it was a
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vehicle for me to be able to make this project. The
nostalgia drove me to the project, other people saw it
and then resemblance and nostalgia were once again a

vehicle to reflect on the change of the city.

Some months later though, I realised that I wasn't
the only one who wanted to change things about
the street. Another story started to unfold again on
Calle Antonio Grilo.
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II

lara, who lives on this street

and helped\me with my project, tells me this story:

They remodelled the street in December and in-
stalled benches. Three on Calle Antonio Grilo, two
of which were in front of the bar. In the begin-
ning everything was normal but then bit by
bit the benches started to become really messy,
sometimes covered in chocolate and other
times raw egg, as if some-one had thrown
them from their balcony. It was just food-mess,
and so the first time you'd see it you'd think ok
maybe someone dropped their chocolate, but then
when you see eggs thrown all over then you get a
bit annoyed. The first time one of the cleaning
trucks came by and cleaned it, but the times

after no one came. And so my dad saw it and he
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cleaned it, when he saw that it happened multi-
ple times he started cleaning the chocolate and
eggs and whatever up. The first time it was ok,
he was happy to have cleaned it, but then it hap-
pened again and again and it turned into some
kind of battle of dirtying and cleaning and
dirtying and cleaning... And then my dad got
tired of it and he just left it dirty.

So then my dad found out, I think through
talking with neighbours, that they thought that
there was a neighbour whose balcony was above
that bench who would throw food onto it.

So my dad went to ring the doorbell of

this neighbour but he never answered.

And then the bench in front of the bar, which
wasn’t dirty, little by little started to have pieces
missing from it. These benches are made of a
metal structure with wooden beams to sit on.
Sometimes there would be a drunk guy on the
bench, or people who left the bar to smoke and
chat but they don’t bother anyone much.
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But anyway one of the neighbours got tired of
it and started to take the wooden slats away one
by one. And my parents think it’s our next door
neighbour. Of course, yeah, this is all specu-
lation and information known through doing

some sort of detective investigation.

One day one neighbour was speaking to my
parents about this and they said they saw a mean
tweet on Twitter from a person complaining
“they put these benches so that drunkards and
drug addicts can use them” and it was posted
with a photo which is from the perspective
of the balcony of our next door neighbour.

And the username of the guy who
tweeted it was Javi something, and that’s the

name of our next door neighbour.

So my parents thought that he might be the
person who took the wooden beams. And also,
the beams are like z metres long, and they
weren’t found in any of the local trash, and

even if they would have been the government
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would identify their own beams, so my parents
think that he might just have them in his house.
So maybe the beams are in his fucking house...

Idon't know...

Anyway it’s all just speculation. Just because
someone tweeted about being against some-
thing doesn’t mean he has the wooden beams

in his house.

So, after the summer, my parents told me
that the municipality came and took away the
benches, because some of them didn’t have
any wooden beams, so it was just a metal
structure, impossible to use, and the other
benches were covered in egg and chocolate.

So they took them away, and then the
street was absolutely totally empty. So the

street was just left permanently empty.
Empty for good. There weren’t any parked cars
that were there before the remodelling, or

benches. There are only four little shitty trees
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that haven’t grown, and some streetlights
that give a white light, which we already know
about. And anyway the day I came back to
Madrid from the holidays I came out of the
metro and started walking down my street
and I saw a cleaning truck that was cleaning
some graffiti that someone did right on the
spot where the benches used to be. And it was
“bench” written big in black and they crossed it
out with a big red “X”.

As if to say there was a bench here and
now it’s not here anymore. Like a complaint
from the neighbours as if to say “you guys are

even taking the benches away from us”.

Like some sort of street activism.
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Clara later told me that it was apparently the owner
of the bar who removed the benches, because he was
afraid that the neighbours would complain about the
noise when his customers would go outside to smoke

and sit on the benches.

I also later found out that a group of neighbours
protested the removal of the benches by bringing out
chairs, coffee and snacks and sitting in the spot where

the benches used to be.l® We can see in a photo they

sit in front of another graffiti done on the wall which
says: "ALMEIDA, REPON LOS BANCOS'!' meaning
"ALMEIDA, PUT BACK THE BENCHES" Almeida is
the mayor of Madrid.
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There are videos and posts online on the platform X,
where other people from the neighbourhood are seen
working together to repair a bench that was taken
apart.’? Also on X we can see that the removal of
municipal benches, and the food vandalism isn't unique
to the street of Antonio Grilo, but is something that is

happening throughout different neighbourhoods.'?

A user on X, Fernando Garcia, shared screenshots of
the reports he filed asking the government to replace
the benches, and their reply which stated that they
were no longer necessary. There is a conversation
going on here. The local municipal government decides
to place benches on a street, someone responds
by vandalising and removing them; then the neigh-
bours protest and repair the benches and ask for
the missing ones back, and finally the government

responds saying they aren't necessary anymore.
In Richard Sennett's book, Democracy and Urban Form,

Sennett speaks about how to achieve democracy in

society, there must be dialogue within cities.
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"The foundation of any democratic order is discourse. |[...]
A good theory of democracy must be based in what might be
pompously called the transformational power of discourse.
More simple stated, it might just be said that talking leads
people to an appreciation of difference. Even if someone retains
his or her original belief, the belief should be encountered,
and should be enriched by the encounter with difference. [...]

The city has an intimate twofold relation to this
democratic foundation. First of all cities have historically been
the places that bring large numbers of people together in a
dense space. [...] Cities create a special environment for
democratic exchanges because of their size, by virtue of the
richness of the different kinds of people who live in them; this
environment furnishes the subject for democratic speech:

differences and similarities."'>

He also later speaks about homogenisation, the want to
be the same and the exclusion of the other. He writes
about how this push for homogenisation worsens the
polarisation of the "normal" and the "other". Difference
or the other in democracy has often had to be hidden.
People hide their differences for peace, people continue

to repeat in what is considered the "normal".
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“This fantasy that if somehow you get rid of the stranger, if
you exclude otherness, if everybody becomes homogeneous
in that sense equal plane, then somehow some possibility of
happiness, or in this case peace, would come. And yet, it isn’t
realized. It's what the Moral Majority is about. That is,
it’s about the destruction of difference and the destruction of
otherness as a precondition of what they consider to be the

conditions for familial happiness and morality.” 16

In the simulacrum difference is also hidden in the
guise of repetition, and replication, of making a copy.
The hiding of difference gives a different result than
expected in most cases.

It is the difference itself in the repetitions,
hidden within the similarity of them, that leads to the
simulacrum. Pretending to be the same is precisely
what created conflict, and it's where we are able to see

the differences.

"The remark of the catechism has the advantage of stressing
the daemonic character of the simulacrum. Doubtlessly it still
produces an effect of resemblance; but that is a general effect,

wholly external, and produced by entirely different means
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from those that are at work in the model. The simulacrum
is constructed around a disparity, a difference; it interiorizes

a dissimilitude."1"

When I did my project on Calle Antonio Grilo, there
were also conversations, but they were conversations
with words, with people who were passing by, or

somehow involved in the situation.

With the benches in Madrid people aren't speaking
to each other directly, they are speaking by taking
actions with real life implications. Everyone is talking,
trying to make changes based on how they think
it should be. When people think of how the world
around them should be, they think about it in their
minds. They remember and imagine it, just like an
R.L.I.P. Each perspective and opinion make up this
mish-mash of information; of differences and sim-
ilarities that contribute to the end result, which is
reality. We're discussing our surroundings, and the
conclusion we arrive at is through repetition and dif-

ferences.
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The original thing has been distorted, dissected

through discourse to the point that it’s something to-

tally different. It’s a simulacrum.

The benches on Calle Antonio Grilo were an oppor-
tunity. Although appearing small, the presence or non
presence of a bench influences the functioning of a city
and the role people play in it. If there are no benches,
or points in public space where people can just "be’,
then the function of public space is a means of passing
through. In the first chapter of Democracy and Urban
Form, Sennet analyses the planning of silence in

modern cities, by investigating the rebuilding that took
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place in Paris in the mid 1800s, directed by Georges-

Eugéne Haussmann and supervised by Napoleon III.

"Haussmann, conceived a network of through streets that have
no significance in themselves but that are essentially a means
of connections. Haussmann himself recognised that he was
involved in a massive effort to annihilate space as it was
formerly experienced in cities. He spoke of the large new
plazas built by the intersections of these new streets as nodes
of relation’. There were not places to be in but pass through."'8

These places that are only places to pass through remind

me of Marc Auge's Non-Places; transitory places, where

anonymous individuals pass through, without having

any relation to each other or the space around them. *°

If the function of public space is a means of passing
through, then there is no chance for dialogue. If there
are no benches there is no meeting ground and there-
fore no dialogue. Even just the presence of the benches
themselves was the means for a dialogue to be created.
It's also funny because a bench is a place for conversation,
but this time the conversation was about whether or
not that bench should exist.
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Sennett describes how prioritising movement over
dwelling is one of the four planning devices Hauss-
mann believed would reduce confrontation in an
attempt to defuse class conflict. If the priority in a city
is for there to be constant movement, and no chance
for dwelling, then it is less likely that there will be
dialogue. Breaking up this chance for dialogue is what
Haussmann believes will avoid conflict, and there-
fore defuse it. But other thinkers like Sennett and Jane
Jacobs disagree. Dialogue and the appreciation of dif-
ferences work together to make cities flourish, and

move democracy forward.

In her book, Life and Death of Great American Cities, Jane
Jacobs speaks about how diversity is natural to cities.
Richard Sennett references her in his lectures on
Democracy and Urban Form, explaining why diver-
sity creates dialogue, which in turn is essential to
democracy.2? Jacobs speaks about four indispensable
conditions which are needed to generate diversity

within a city:
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1. The district, and indeed as many of its internal parts as
possible, must serve more than one primary function;
preferably more than two. These must ensure the presence of
people who go outdoors on different schedules and are in the
place for different purposes but who are able to use many

facilities in common.

2. Most blocks must be short; that is, streets and opportunities

to turn corners must be frequent.

3. The district must mingle buildings that vary in age and
condition, including a good proportion of old ones so that
they vary in the economic yield they must produce.

This mingling must be fairly close-grained.

4. There must be a sufficiently dense concentration of people,
for whatever purposes they may be there. This includes
dense concentration in the case of people who are there

because of residence. 2!
In her book, Jacobs in contrast also talks about mono-
tony, saying "In cities, liveliness and variety attract more

liveliness; deadness and monotony repel life. And this is a
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principal vital not only to the ways cities behave socially, but
also the ways they behave economically."?> She goes on to
say that monotonous areas are self isolating. And how
they can also promote a feeling of unsafeness due to

that self isolation.??

Monotony is also killer to imagination. In her book,
Releasing the Imagination: Essays on Education, the Arts
and Social Change, the author, philosopher and teacher
Maxine Greene writes about how diversity in human
cultures and the multiplicity of human experience
fosters the growth of our imagination.

Exposure to differences, to the other, to multi-
ple viewpoints in society is more information for our
imagination to pull from. She goes on to speak about
how that exposure to diversity and our imagination

strengthens empathy.

“[...] Imagination is what, above all, makes empathy possible.
It is what enables us to cross empty spaces between ourselves
and those we teachers have called ‘other ’ over the years. If those
others are willing to give us clues, we can look in some manner

through ’ strangers eyes and hear through their ears. That is
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because, of all our cognitive capacities, imagination is the one

that permits us to give credence to alternative realities.” >3

That empathy leads us a step forward to better com-
munication between people, especially people living
in a city made up of all different types of people.
Amsterdam is an example of this, the city is becoming
increasingly diverse as students from across the globe
choose it as a place of study and people migrate from

other towns and cities to work here.

Now we're going to take a look at the Jordaan, in
Amsterdam. This area is definitely a place which
complies with these four requirements. People go
outside for many different reasons, using many
facilities in common, there is an abundance of street
corners to turn, there is a decent mix of old and new,

and there is definitely enough density.
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III

ow let’s take a look at

another conversation that has been going on for
over a century. Imagine we're at the Westerkerk, a
Protestant church which was built in 1631; and its
tower, the Westertoren, which is the tallest church

tower in Amsterdam.%4

If we're standing within a 500 metre range of the
Westertoren, and if we stand there long enough,
we'll hear two things: the first thing we'll hear is its
bells, which chime every 15 minutes 24 hours a day,
7 days a week.?> The second thing we'll hear is the
conversation about whether or not they should be
playing at night. It's the only carillon which chimes
24 hours a day in Amsterdam; this is a dialogue
which has been going on since 1908, when a resident

of the Prinsengracht sent a letter to the municipality
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demanding that the bells be silent at night.?¢ Since
then, every so often the complaints flare up again, and

they make the news.?’

In her diary, Anne Frank even mentions the Wester-
toren's bells, saying her father, mother and sister
Margot could not get used to them, though she found
the sound reassuring.?® And in more recent times,
with the influx of expats moving into Amsterdam, and
particularly in the Jordaan, there have been complaints
and even a petition to stop the bells ringing at night.?°
Years before, debates about this might have been had
in person, with city officials or with the press; but a
2019 Reddit post shows users discussing a complaint

and petition by an expat to stop the bells.>°

On this post, someone with the username psychocindy
comments:

"I have been living in Amsterdam my whole
live. Born and raised. 41 years and counting.
Me and the city. We are one. Once met this
girl and we hit it off for quite some time.

She lived at the Westerstraat with a balcony
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overlooking the whole Jordaan. Fucking
amazing. At night when it was warm with
the windows open you could hear the
beautiful westertoren every I5 minutes.

And all I could think was it should
SHUT THE FUCK UP! Those fucking bells,
people. Telling youyou're awake toolatewhen
you almost fell asleep. Who needs to know
what time it is at 4 o clock? And then again at
4:15. It's Christian mind control fucking with
you. Telling jezus died for you bla bla bla.
And slloooooowwww. Long songs and slow
counting of the time. Also at half past. Fuck
it was annoying. Send them an email to tell
them to STFU. They recommend earplugs.
WhysouldIwearearplugagainstacompletely
unnecessary sound. Fuck you Westerkerk.

Sound is not something you can just ignore."

And someone else with the username cogito_ergo_
subtract writes:
"Complaints about the Westerkerk are noth-

ing new. The city [considered the issue in 2006]
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(www.nd.nl/nieuws/nederland/strijd-om-carillon
-westerkerk-a-dam.34297.lynkx) The source
of the complaints 13 years ago wasn't expats.
Unless you want to claim that the number of
expats in Amsterdam then was comparable
to today. There will always be people com-
plaining. Those people will be Dutch, expat,
whatever. And I would like to think that the
city will continue to make the right decision.
For what it's worth, I lived for four years only a
block away from Westerkerk. The first week
was an adjustment with the bells ringing
every quarter hour. Then I got used to them.
Then Iloved them. I now live where I never hear
church bells, and I actively miss them. They
were such a pleasant way of reminding me
where I lived and the amazing history I got to

experience every day. "

And in mid 2024, the Westertoren reopened after
a long pause of the bells due to construction on the
tower.! During this time, residents had become un-

accustomed to the chimes, so the complaints came
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once again. There are many news articles which talk
about public opinion, petitions, and websites which
are dedicated to this conversation about the sounds of

the Westertoren.

In the different examples I have provided, all of
them have to do with dialogue about changing places
within a city. In the case of the street cleaners in
Madrid, it was a one on one direct conversation prompt-
ed by my action. In the case of the benches it was an
indirect conversation between a whole neighbour-
hood and the government, based on words but also ac-
tions, through complaints to the municipality and also
through online posts on the platform X.

In the case of the Westertoren, it's a conversation
that has been going on for over a century, between
new and old neighbours, through complaints to the
municipality, debates through the press, and also
online platforms like Reddit. We are bombarded by
conversation, opinion and debate about where we live.
Living in a world which is constantly chaning, people
are naturally concerned with the places they live in;

however the way we talk about them is changing.
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LIVING IN YOUR R.L.I.P.

ow we go back to our Real
Life Imaginary Places. They are a memory-space in
your mind that start from a physical space, but even-
tually become a unique, self-contained experience,
much like how a simulacrum becomes an independent
phenomenon detached from its original reference
point. Just like simulacra, R.L.I.P's exist in a realm
where the distinction between the original and the
representation becomes increasingly blurred, which
gives way to the R.L.I.P. being able to re-form itself
through the influence of your external environment.
R.L.I.P's are the remembered pieces of our environ-
ment that we keep with us; we choose to remember
them for a reason. Our surroundings have a strong
significance to us, their changes strongly affect us, and
our memories of them serve as a backlog to help us

shape our future surroundings.
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Our R.L.I.P's also live in the same place as our imag-
ination. Our exterior environment and the stimuli in
it influence our imagination. You could say the city
you live in even impacts your thoughts, according to
Maxine Greene, and her book Releasing the Imagination.
In her book Greene talks about how our environment
can influence our imagination and creative thinking,
and she also talks about how our understanding of

reality is influenced by our imagination.

‘Imagination may be our primary means of forming an
understanding of what goes on under the heading of * reality’;
imagination may be responsible for the very texture of our
experience. Once we do away with habitual separations of
the subjective from the objective, the inside from the outside,
appearances from reality, we might be able to give imagination
its proper importance and grasp what it means to place

imagination at the core of understanding.">*

We live in a world filled with different people: all who
have their own Real Life Imaginary Places, and all
who are similar in that they are different. Today, we

speak to each other about our opinions on the changes
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in our surroundings in different ways: through words,
through actions, in protest, on an online forum, or on
the news. We see our differences, which is important
because it opens the possibility for discourse while
fostering a strong sense of empathy between each
other. This way we can make positive changes to our
environment, through our mish-mash of perspectives

that bring simulacrum.

These positive changes to our external environment in
turn give us the opportunity to have a positive influence
on our internal environment.

The world around us influences the world in-
side us, and vice versa. So for coexistence, we need that

conflict, that difference which is so easily dismissed.
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