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approaches through which urban space is defined. These 
are artworks that reconstruct, imagine and reconsider both 
the public, semi-public and the very personal. 

(unisono) 
Artworks are bordering each other: 
There are silent conversations, 
we come-to-go-to-depart-to-arrive, 
A painting murmuring to a video,
No\one is from Amsterdam. 
A sculpture whispering to a photograph, 
Every\one is from Amsterdam, 
Amsterdam\one containing all.
A sculpture whispering to a photograph, 
Shush!

A sculpture whispering to a photograph, 

A sculpture whispering to a photograph, 

A sculpture whispering to a photograph, 

A sculpture whispering to a photograph, 

As part of Amsterdam’s 750th anniversary, KunstRAI 
and Gerrit Rietveld Academie jointly present the 
work of 22 Amsterdam-based artists who graduated 
in 2022, 2023 and 2024. Boundaries of Belonging(s) 
is a group exhibition, curated by Jimena Casas and 
Mariken Overdijk, that brings together works in 
painting, photography, installation, video, textile and 
performance in Hall 8 of the RAI Amsterdam from 30 
April to 4 May 2025.

In Boundaries of Belonging(s) the city of Amsterdam is 
regarded as a canvas, a ground and a surface on which 
we navigate and wander and where artists negotiate the 
redefinition of an urban territory. Each work relates to 
symbolic-territorial boundaries within the city, reflecting 
the artist’s personal perspective. The different layers of the 
city take on meaning through the multitude of passers-by,
the temporary and the permanent, 
insiders and outsiders, 
exposed and obscured,
public and hidden, 
all together revealing an Amsterdam choreography of 
wondrous temperaments.
Amsterdam is a city in constant state of repair, 

recuperation, restoration, rebuilding reputations – a city 
of overflows and floods, of seas and rivers, of mud and 
baked clay, seafarers and landlubbers, seeking for a sense 
of belonging. One might ask: who defines a boundary line – 
permanent, imaginary, temporary or porous – in a city that 
is constantly changing? The harm caused by mechanisms 
of exclusion and intolerance is intensified in the current 
political landscape. This awakens the urgency and need 
to view the city through the eyes of the other: from a near 
or far neighbour, from the periphery, from a loved one, 
by listening to the voice of resistance, or narratives of a 
bypasser.
What unites all the works presented is the diverse 



Participating artists are:
Amalie Sveske Ourø, Caro de Valk, Daichi Fuwa, Giada 
Alessandra Pieber, Hala Namer, Ingeborg Kraft Fermin, Izzy 
Lee, Jesse Andriesse, Karl Götter, Layla Gijsen, Lian Bi, Max 
Onink, Maxi Ehrenzeller, Neeltje van der Vlugt, Njaay Mame 
Saliou Assile & Erin McClain, Paulina Koeleman, Stella Sterk, 
Sterre Pomper, Tijmen Steenvoorden, Tom Alon and Yawen 
Fu.

02. Caro de Valk, Pulse XXX-Y
Watered-down acrylic, and high-pressure acrylic brush on canvas
This work mimics the constant glow of Amsterdam’s 
landscape; a city where darkness never fully sets. Inspired 
by the glooming light re� ecting o�  clouds, Caro attempts to 
show the interplay between human activity and the rhythms 
of life in a city. The pattern in this work re� ects the � ow of 
electrical energy pulsing through Amsterdam’s infrastructure. 
Details in this pattern hint back to the continuous 
transmission of power moving within a grid-like city. 
devalkcarolien@gmail.com - www.carodevalk.nl - @cd___v

01. Amalie Sveske Ourø, Ringing my bell to the city
Hand-blown glass bell (courtesy of The Large Glass department GRA), medical 
facemask, latex gloves, unbleached cotton, high-quality print postcards signed 
and framed
During the � rst lockdown of the COVID-19 pandemic Amalie 
walked Amsterdam’s eight districts eight mornings in a row 
ringing a glass bell performing for the streets. The out� t 
represents both the global pandemic and makes references 
to the plague, where plague doctors would ring a bell for 
45 minutes when someone died. The video combines the 
walks together with a soundscape with the sound of her 
bell merging with the sounds of the city. Camera and video 
assistance by Alissa Lomax.
sveskeouroe@gmail.com - www.sveske-ouroe.com - @hey-sveske-ouroe

03. Daichi Fuwa, Piled up Temporality – Landscapes 
in Flux
Acrylic paint on canvas
In the � at landscapes of the Netherlands, Daichi once mistook 
a cloud for a mountain — a familiar sight from his childhood 
in Japan’s Kanto Plain. Piles of sand at construction sites, 
a common yet temporary feature in Amsterdam, resemble 
geological formations in � ux. These ephemeral landscapes 
symbolise the layering of memory, perception, and place. 
Through painting, Daichi explores how personal and cultural 
backgrounds shape our recognition of landscapes, turning 
transient accumulations into metaphors for memory and 
identity.
fuwa0daichi@gmail.com - www.daichifuwa.com - @_daichi_fuwa_



07. Izzy Lee, tidal being 
4K, three-channel video, 5:58 min
tidal being (2023) follows a female alien exploring an 
unfamiliar mud� at - an intertidal zone teeming with change. 
As she navigates its shifting landscape and encounters other 
beings, the work delves into in-betweenness, � uidity, and 
adaptability. Initially barren, the mud� at reveals the cycles 
of life, decay, and renewal through remnants, ingestion, 
defecation, and duality. Amsterdam’s reclaimed lands echo 
this theme, embodying tensions between transformation 
and preservation. The three-channel video presents three 
intertwined perspectives: the protagonist, the alien creatures, 
and the mud� at, drawing viewers into a multi-dimensional 
narrative. It re� ects on the evolving relationship between 
beings and their environments and the boundary between 
reality and � ction.
Izzy.lee.jiyeon@gmail.com - www.izzy-lee.com- @izzzyyeon_lee

04. Giada Alessandra Pieber, The Women I 
Photograph 
C-print
In times of hyper-stimulation and abundance of self-
awareness, connecting with the present and oneself, becomes 
a practice. It mostly does not happen naturally anymore. 
The women Giada photographs are chosen intuitively. There 
is a feeling, somehow a mirror towards herself. Through 
conversations Giada creates a more intimate space to be in. 
She takes something that was organised, something that 
was staged and turns it into something natural. Something 
intimate and something real. This is about the photographed, 
as much as it is about herself. 
giadapieber@hotmail.com - @giadapieb

05. Hala Namer, Constructions for Building a Better 
Nothing 2024/2025
Cork bricks, laser engraving
Hala Namer’s work dissects means of paying attention to 
violence through the fragile architectures of modern cities. 
Using cork yoga bricks, she reinterprets permanence as 
instability. These walls, symbolic of a neoliberal city like 
Amsterdam, re� ect gentri� cation, privatisation, and a 
sanitised identity where once multiple voices existed. The 
work evolves into a closed, fort-like shape that collects 
murmurs, asking: if our cities can no longer hold our voices, 
what becomes of the stories and histories that rely on them?
@thelazergazer

06. Ingeborg Kraft Fermin, SUNSET TWO GUYS 
SHUFFLING
Glass, porcelain paint, acrylics, foil

The time has come, bro we are late 
Sunglasses on, yep the music is great

[…] 
(I love my city like I love a lady)

[…]
Make it rain, get ready for mayhem

Free translation of Mayhem by Lorentz & Sakarias, 2009. 
Appropriating a certain verre églomisé technique associated 
with (Swedish) religious imagery, SUNSET TWO GUYS 
SHUFFLING captures a � eeting moment of beauty as the day 
disintegrates.
ingeborg@fermin.se - www.ingeborgfermin.com - @ingeborg.3000



08. Jesse Andriesse, WATERMARKED, Amsterdam 
07-11-2024
Plexiglass, A4 paper, clear document folder, aluminium ring binder, window � lm
WATERMARKED, Amsterdam 7-11-2024 is a series of three A4 
drawings of screenshots taken from social media footage of 
the events surrounding the Ajax - Maccabi Tel Aviv football 
match on 7 November 2024. The drawings are presented in 
clear document folders hanging from the aluminum hooks of 
ring binders. The image is blurred except for the watermark. 
The watermarks at the center of the work attempt to highlight 
the medium rather than the message. The watermarks reveal 
the social media accounts so prevalent in news distribution 
and consumption. 
jesseandriesse@icloud.com - www.jesseandriesse.info - @jesseandriesse

09. Karl Götter, Cloud Trap
Steel, brass, leed
The work is forged from the self-de� ning principles of 
the “alternative capital” Amsterdam, stemming from the 
zeitgeist of the counterculture of ’68, which were e� ortlessly 
transformed through the neoliberal ideology that is 
omnipresent in Amsterdam today. The metal sheet trap sits 
on a copper structure, stabilised only by the bait underneath. 
Inscribed lost ideals shape the facade of the trap.   
karl@goetters.de - @_karl.go_

10. Layla Gijsen, Alternative Openings
Wood, ceramics, linoleum cuts, RISO printed illustrations, metal, thermoplastics
Locks protect the things we own. These objects of daily use 
are relatively small yet represent one of the biggest structures 
our world knows: ownership. In Alternative openings, Layla 
invites visitors to rethink the concept of ownership by 
teaching them how to alternatively open locks. We might 
see that property is just another illusion, like the idea of the 
unbreakable lock. Take a seat at the table and give it a try!
laylagijsen@gmail.com - www.laylagijsen.nl - @bootlegsjaak

11. Lian Bi, Phew…
Oil on canvas 
Exploring intergenerational change between her mother and 
herself, in terms of di� erent space (Wuhan and Amsterdam) 
and time zones, Lian unexpectedly resonated with the 
donkeys in Amstel Park. Una� ected by their surroundings or 
imposed human centric symbolism, they simply scratched an 
itch. Watching them, Lian imagined the sound of their relief 
and felt inspired — a reminder that she too, could break free 
from expectations placed upon her.
@bilian1221

12. Max Onink, Untitled
Come and visit my studio, maxoninkart@gmail.com
maxoninkart@gmail.com - @max_onink 
- www.maxonink1.myportfolio.com/work 



13. Maxi Ehrenzeller, the visitor
Oil on canvas
Maxi’s � rst apartment in Amsterdam was in Osdorp, a 
pigeon-� lled district with poor trash management. Like their 
neighbours, they had pigeons on their balcony, making them 
feel like an intruder in their space. Every year, the pigeons 
return to familiar spots, while Maxi was just passing through. 
During the pandemic, the pigeons replaced their friends, and 
they became fascinated by them. Maxi realised the pigeons 
were the true locals, seamlessly part of the city’s rhythms, 
while they remained “the visitor”.
www.maxiehrenzeller.com - @maxiehrenzeller

14. Neeltje van der Vlugt, We All Want to Go in 
Circles (2025)
Plexiglass prints, wood, LED panels
Snow erases the city’s edges, and at the Bosbaan, the ice 
forms, not yet thick enough to walk on, but for some, just right 
for skating, the sound reaching you before the sight of them, 
their movements sending tremors through the surface, a 
sound both delicate and immense, like whale song, and then, 
without warning, a bright light, and you are somewhere else. 
neeltje@neeltje.org - @basicyear

15. Njaay Mame Saliou Assile & Erin McClain, Where 
the Wind Goes
Blue
First presented at Stedelijk Museum Amsterdam, this project 
has evolved like the wind. They return from the land that was 
the ocean, to the city. Does the city want them? And who is 
the city for? A portrait of those lost in an uncertain city. A 
tandem bike, carried by the wind, drifting through its streets 
like clouds in the sky. For the wind is the last wild thing that 
roams the city. 
nmsalioua@gmail.com - @njaay_mame_saliou_assile 
& erinmcclain.studio@gmail.com - @erinmclarin

16. Paulina Koeleman, i was there, i saw it, i couldn’t 
forget
Plastic sheet, wax, concrete, plaster, wood 
A collection of shapes and memories gathered in an 
installation inspired by restoration, construction, a moment 
between destruction and building something new. 
paulinakoeleman@yahoo.com - @po.slovam

neeltje@neeltje.org - @basicyearneeltje@neeltje.org - @basicyear

17. Stella Sterk, Long live the defenders of the 
special crazy human stew
Wooden beam and objects found in the Spaarndammerbuurt
This wooden beam was an undiscovered rotting support 
beam from Stella’s apartment building. A former warehouse 
in the Spaarndammerbuurt. It’s an original piece of the city 
and now it’s also a canvas to send a message they � nd very 
important. How to become (or stay) one of the defenders of 
the special crazy human stew: Say hi to people on the street! 
Give someone a compliment! Show your emotions, bad or 
good! Dance! Sing out loud! Make a new connection!
stellacssterk@gmail.com - @stellasterk



18. Sterre Pomper, Show me a lesbian doing …
AI-generated images, silkscreen printing, pojagi quilting, embroidery, custom 
frames
In Sterre’s artistic practice, she investigates queer 
representation and how a collection can tell a story. Sterre is 
inspired by the concept of the archive and how the images 
from such a collection create credibility. These works are the 
result of an exploration of archival language in textiles, based 
on a � ctional archive on the representation of lesbian culture 
in Amsterdam from AI-generated mixed with found footage.  
@blueprints020

19. Tijmen Steenvoorden, Amsterdam Noord
Oil on canvas
This work is based on Tijmen’s � rst impressions of his � rst 
months living in Amsterdam Noord. He often explores a new 
place and later re� ects on it in his studio: what stood out? 
What feeling did it leave him with? This usually emerges 
naturally as he paints. Tijmen enjoys playing with layers 
and their interactions. A building might become a window 
in the next layer, while fragments of previous layers create 
unexpected shapes. By combining recognisable elements of 
the neighborhood with his personal experience, this painting 
of Amsterdam Noord took shape. 
info@tijmensteenvoorden.nl - www.tijmensteenvoorden.nl 
- @tijmensteenvoorden

20. Tom Alon, Your touch is not unpleasant
Video, 120 min
Big windows let light in. Big windows remind you of shop 
windows, and even when they are on the second � oor, big 
windows invite you to look inside. Big window owners know 
they are being observed. Their mass is an intended mass. 
Their life is a show.
tom.alon7@gmail.com - @tomashi__

21. Yawen Fu, They Slip Through My Fingers
Work on paper
They Slip Through My Fingers explores themes of memory, 
loss, and fragmented communication through the � ctional 
narrative of an aphasia patient and her archives. The found 
photograph — retrieved near a rubbish bin in Amsterdam 
— represents faded recollections, while the hole punch dots 
symbolize forgotten words and incomplete expressions. By 
combining these elements, the work conveys the disjointed 
relationship between memory and language.
yawen.fu@hotmail.com - www.yawenfu.weebly.com - @yawenfu123



Programme The Artist Night - Friday 2 May
17.30 – 18.30 Amalie Sveske Ourø (performance)
18.00 – 18.15 Ingeborg Kraft Fermin (performative toast)
18.15 – 18.45 Stella Sterk with band ‘Avonduur’
        (music performance)
18.45 – 20.00 Layla Gijsen (workshop)
18.50 – 19.30 Njaay Mame Saliou Assile & Erin McClain   
         (performance)
19.15 – 19.45 Yawen Fu & Mica Pan (performance)
20.00 – 20.30 Stella Sterk with band ‘Avonduur’
          (music performance)

Colophon 
Coordinated by Public & Projects Rietveld
Special thanks to KunstRAI, Onderneming & Kunst
Graphic design by Isa Dahan
The collages shown in this exhibition guide are assembled 
by Isa Dahan using photos taken by her around 
Amsterdam center, Noord & de Pijp.
Introductory text written by Jimena Casas & 
Mariken Overdijk  
Printed & Bound by Peter Print
Bio puur 90 grams 
Font Oso Sans
Amsterdam
2025

About the curators
Jimena Casas is a poet, a visual artist, teacher and literary 
programmer at Perdu and Project Space Rozenstraat, a Rose 
is a Rose is a Rose, Amsterdam.
Mariken Overdijk is a performance artist, urban 
choreographer, writer, as well a coordinator/teacher at 
the VAV-moving image department of the Gerrit Rietveld 
Academie.
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