
Abstract
 This thesis will aim to defi ne 

blur, to analyze it both 
as a technological and 
physical sensation. 
The text is a high-
speed drive through 
an archive of 
screenshots, just as 
any good road movie 
it is a bildungsroman 
of blur. It will start 
with a personal 

exploration of the 
outdoors and indoors 

of Street View and move 
towards blur as a form of 

social and technological interaction, 
then as a privacy matter, and end as 
a design tactic. 
                Blur as fog and abstraction, 
as censorship that does not erase but 
rather underlines and showcases 
the subject, as an object, as a meme, 
as a remix of imagery, as a post-
human that lost its glasses, as an 
unprofessional mistake made by 
Google, as a screenshot that tried to 
capture time in its pure visual form 
but failed because time went on and 
the Wi-Fi went off , as something that 
will take ages to load, as a gap that 
could not be left empty (because what 
would be there instead?), as the back 
of a protestor, as the Huawei P10, as 
Barbra Streisand. 
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I overslept again... 
 It has happened so often in 
the past few weeks that I do not even 
bother to come up with an excuse for 
why I am late to the course. The course 
on representation in architecture takes 
place on Mondays, which also explains 
the problem of waking up on time. I 
plan to just enter the room silently, 
quietly apologize and hope that no one 
will notice. On my way, I ask a friend 
what the assignment is so I do not 
trouble the tutor with that question. 
“Google Street View” is the response I 
get. He explains to me that we have to 
create a series of images gathered from 
Street View, resulting in a collection of 
narratives that reappear on the map. 
As an example he shows me 10 images 
of dogs. After biking for 40 minutes 
from home to the academy, going for 
a walk on Street View is an exhausting 
experience. I go left, right, straight, 
left again.  
 I have never been to 
New York, but I always wanted to. 
Teleportation is an appealing concept 
for a low-budget student. Street View 
has brought us as close as we could 
possibly get to it. Discovering New 
York seems like an option for the 
duration of the course. I cruise down 
the wide spacious streets, looking 
for any interiors I could visit. After 
several minutes of just clicking the 
arrow until I reach the end of the 
street, I discover a record shop I can 
fi nally enter. Checking out a record 

store feels like a typical thing any 
visitor would do in the U.S. The shop, 
called Academy Records, is on E 12th 
street in Manhattan. It has quite good 
reviews and a 4.5 – star rating which 
feels like a decent choice. When I enter, 
there is no one at the counter, and one 
customer seems to be waiting for the 
staff  member to arrive. The shop is 
relatively empty—only three people 
standing around, looking at the vinyl 
albums. Every person’s face is blurred, 
the regular Strew View experience. 
After looking around for a couple of 
minutes I decide to leave. I only have 
15 minutes left to fi nish collecting 
images for the assignment series. On 
my way out, I see a guy sitting at the 
counter and talking on the phone, 
perhaps with a customer. Before going 
outside, I quickly look at the wall to my 
left, which features an enormous long 
frame containing multiple albums and 
a mounted poster reading “Welcome 
to Bob’s party house you mothers”. By 
now accustomed to seeing so many 
blurred faces on Street View, I do not 
immediately notice that most of the 
portraits on the album covers are also 
blurred.  I end up visiting four more 
record shops all around New York. I 
even fi nd a blurred sculpture of Elvis 
Presley.                           
 Blur is a natural condition 
for the humans appearing on Street 
View. In 2008, when Google launched 
Street View in Europe, many people 
were excited to see the Google cars 
on the streets and even posed before 
them with the hope of being captured. 

Screenshots of blurred friends were 
constantly posted on social media. My 
feed was covered in a fog that would 
never fully load. Seemed like everyone 
got their 15 minutes of fame. Local 
heroes.
 In May 2008, while Google 
was settling privacy issues in Europe, 
it also announced that it would be 
testing automated face-blurring 
technology on its photos of the busy 
streets of Manhattan. The technology 
uses a computer algorithm to search 
Google’s image database for faces 
and blurs them, which results in 
false positives like the blurred faces 
on album covers.1 It is more convenient 
to blur everything rather than fail to 
blur someone’s face by accident, which 

would pose more privacy problems. 
Day after day, the computer algorithms 
struggle to recognize faces that were 
not captured by the camera in a 
straightforward manner. Blur is not 
perfect; it makes mistakes and has 
its fl aws. Imperfect software confuses 
a poster with a human yet again…or 
maybe the face detection suff ers from 
pareidolia…
 Blur it all.
 When traveling through 
space on Street View, blur simulates 
transition. It reveals the reality of what 
was not captured, which makes it more 
real.
 Blur becomes a space 
of freedom of interpretation, 
interpretation for software that 

lacks information, fails to recognize 
patterns, and therefore fi lls up the void 
of recorded data. Blur fi lls in the digital 
gap, and provides a possibility of what 
could potentially appear in place of the 
emptiness. Maybe this is the creative 
expression of the technology, or a 
representation of what teleportation 
would feel and look like.
 In the two seconds after you 
click the navigation arrow, Street View 
appears as an oddly realistic computer 
game, a primitive digital environment 
or a highway scene shot in a retro—
futuristic aesthetic. The highway is 
passed at the speed of light. At the 
end the realistic documentation of the 
street transforms into a rendered road 
movie. 

Blur2008 
 Blur can be used to cross 
both time and space. When Street 
View launched in Germany in 2008, 
more than 244,00 residents had 
already submitted requests to blur 
their property. The usual censor 
bar would look like a demo version 
compared to Google’s full-color HD 
blurred rhomboid, which is not even 
placed on the house but left hovering 
in front of it. It turns Street View into 
an augmented reality game. The blur 
appears exactly how a house would 
look if only the visible parts were 
covered by black censor bars—hectic 
and patched. Even if it appears like 
a very fl at plane blending all of the 
main colors into a smooth gradient, 

the blur follows every move you make 
with geometric precision. It fl oats like 
a screen that triggers you to keep on 
following the blur, like a billboard, 
but if you could move around to the 
other side, there would only be another 
blurred rhomboid. 
 Blur2008 shifted from a 
blurred plane, to a fog that followed 
the silhouette of the house, to a very 
soft haze that looks like steam coming 
from the manhole covers in New York.

Poetic Lauracea
Terms and Conditions

“Please note, however, that once 
Google blurs an image, the eff ect is 
permanent. If you submit a request to 
have your house blurred from Street 
View imagery, all historical and future 
images of your house will also be 
blurred.”2

 Poetic Lauracea is a Google 
account that I discovered in the Google 
Maps Help community, one of the 
Google forums where diff erent users 
discuss issues concerning blur policies.3  
She complains about the permanence 
of the eff ect. To talk about blur means 
to talk about those that request its 
presence and those that want it to 
be reversed. The Google forum is 
a community of blurred property 
owners reckoning with Google’s 
privacy policies. While the forum 
is created as one of the procedures 
to communicate users’ concerns to 
Google’s help center, it also fosters 
conversations between users facing 
similar issues—a “rich experience 
for community conversations”. 
These conversations are rich indeed. 
They vary from demands to unblur 
properties that have been blurred by 
mistake, to a son’s request to unblur 
the face of his deceased mother who 
chose to never have her picture taken, 
but ended up being captured on Street 
View unintentionally.4

 If you submit a request to 
have your house blurred on Street 
View, all historical and future images 
of your house will also be blurred, 

according to the Street View privacy 
policy. The main advice given by users 
is “You might want to think long and 
hard before you report”. Blurring is 
the easiest way for Google to escape 
lawsuits that it might incur due to 
privacy concerns.
 In 2007 Google started 
looking into opportunities to bring 
Street View to Europe. Privacy laws 
were challenging due to the diff erences 
in the European privacy policies. 
Google was asked by the Article 
29 Working Party5  to set limits on 
how long it would store the original 
unblurred images. After the highly 
sophisticated blurring technology 
is applied, Google must ensure 
that the unblurred version is never 
made public. The retention period of 
unblurred material was set at twelve 
months, and Google has one year to 
rectify mistakes in blurring. So your 
beautiful face may be kept unblurred 

for a whole year. This request resulted 
in images being permanently blurred 
on Street View. The permanence of 
blur is an issue on many levels, ethical, 

technological, and personal, but the 
most frequent concern seems to be 
economic: How to sell a house that 
does not appear on the map, how to 

prove its existence and legitimacy?
 Many blurred property 
owners complain about future 
clients or renters not being able to 
see the house on Street View and 
therefore questioning their property’s 
legitimacy. Tony Webster has written 
in the forum that blur draws more 
attention to his house, which is 
contradictory to his privacy interests.6  
He also reports the eff ects of blur on 
his interactions with maintenance or 
gardening contractors, who sometimes 
fail to show up. Nobody has time for 
questions. The representation of the 
house has to be clear and accurate. 
Other complaints arise from Street 
View images that present outdated 
information. Tiff any Robertson placed 
a request to have the current Street 
View of her house taken down because 
new landscape work had been done 
around the house since the displayed 
images were taken.7  Her real estate 

agent suggested contacting Google 
since new clients would not be able to 
see the currently accurate depiction of 
the house. They would miss out on the 
beautiful new garden. Blur does not 
prohibit the house from being sold, it 
just slows down the process and causes 
some inconvenience. Street View, 
envisioned as an easy and eff ective 
tool to showcase property and make it 
more accessible, struggles to catch up 
with time and high resolution. Times 
where images have to be more accurate 
and sharp because the innovations in 
camera technology make it possible, 
and therefore obligatory. Houses are 
being sold here and now. 
 Google Street View should 
perhaps consider streaming streets 
live.
 Lauracea’s house does 
not appear as a house anymore in 
the present, past or future. The blur 
permanently pauses its existence in 

digital space and slows it down in the 
real world by turning it into a blurred 
abstraction that is still clear enough to 
be recognized but too blurry to be sold. 
It becomes one of the many houses that 
invite the question, “Why is this entire 
house blurred out on Google Street 
View?” Blur feels like a screenshot 
of the past that is disappearing over 
time due to a bad internet connection. 
Almost as if someone tried to capture 
time in its pure visual form, but failed 
because time went on and the Wi-Fi 
went off . The house stands alongside 
the blurred faces, faces on the album 
covers, human faces, dogs, cows, 
statues, but the house remains the 
only (nonanthropomorphic) “object” 
in the collection of blurs. The only 
object without a face per se.
            
 
 I hope that Poetic Lauraence still 
managed to sell the house.
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Barbra Streisand
Hard and Soft Censorship

He went to the sea 
with a child who has 
never seen it before.
The sea was calm.
 It was not windy on 
that day. 
So,
there were no waves.
Water did not move.
The child said:
Where is the sea? 
There is no sea. 
I only see the sky. 
 I can only see the 
sky.8

 The California Coastal 
Records Project is an aerial 
photographic archive of the California 
coastline founded by pilot Gabrielle 
Adelman and photographer Kenneth 
Adelman in 2002. The goal of this 
project was to create a complete 
photographic record of the entire coast 
that could be used to see changes to 
the landscape over time. The historic 
database is open to the public in the 
form of a website. The Adelman’s 
do not profi t from the website.9  The 
project aims to advance the cause 
of California coastal protection by 
enabling the public to access the 
aerial photographs taken by Adelman 
from the helicopter, with the intent 
to infl uence policymakers. In 2003 
Kenneth Adelman was sued. 
 Image 3850 happened to 
display more than just a disappearing 
beach. Three percent of the image’s 
pixels feature one backyard, which 
happens to belong to Barbra 
Streisand’s residence in Malibu.10  
Upon discovery that her backyard 
was visible on the website, Streisand 
fi led a lawsuit to have the picture of 
her property removed from the image 
collection. She objected to the photo 
being posted online after one viewer 
of the website community added the 
caption “Streisand Estate, Malibu” 
to the image. Nevertheless, the court 
dismissed the lawsuit. 
 Barbra lost.
 Before the lawsuit, the 

image of the mansion had been 
only downloaded six times, two of 
them by her own lawyers. By the 
end of the case, the image had been 
downloaded over 420,000 times.11  
Hide in order to be seen. Streisand was 
unlucky enough to have the episode 
memorialized under her name as the 
“Streisand eff ect”, a phrase coined in 
2005 by Mike Masnick, founder of the 
Techdirt website.12 Mike noted that 
lawsuits were incredibly ineffi  cient at 
preventing the spread of information 
in the virtual world. The term quickly 
began to circulate on the Internet 
as users identifi ed similar cases, 
and a Wikipedia page was created 
to catalogue a list of examples. The 
Streisand eff ect is a consequence 
of failed attempts to suppress 
information. Acts of censorship that 
generate more demand and visibility 
for information than if no action had 
been taken. It is motivating to access 
information when you know or suspect 
that it may be kept from you in the 
future.
 The fi nal court ruling stated 
that image 3850 is no more than a 
picture of the Californian coastline 
taken from a passing aircraft. No 
human presence is visible in the 
backyard of Streisand’s residence, 
even when the picture is enlarged. 
The image does not reveal a private 
place, which in this case would mean 
the interior. The image reveals no 
more than a backyard, indeed, many 
backyards. Her swimming pool 
defi nitely stands out, but swimming 
pools, tennis courts, and other 
expensive lawns are common in 
the area of Malibu. The aerial view 
is distant, yet the swimming pool is 
enormous and outstanding indeed. 
But that is a matter of design. She is 
a public fi gure. The pool is a must.13

  As a matter of law there is 
nothing private or personal about 
image 3850.14 Consent is important 
when it comes to privacy policies. 
Barbra’s residence has been posted 
multiple times on other platforms, 
magazines, and websites. The widely 
available images include not only 
exterior but interior photographs 
as well. In fact, the quality of those 
images are equal to image 3850 or 
even better. The republication of 
something that is already made public 
is not actionable as an intrusion.15

 Nothing that can be seen from 
an aircraft is private. Barbra’s yard is 
surrounded by a 10-foot-high fence 
but that is only enough to protect the 
property from passers-by. She cannot 
be protected from overfl ights. The 
Streisand residence is readily visible 
during those fl ights. The nature of 
air fl ights renders the expectation 
of privacy unreasonable. One of the 
arguments provided by the court as 

to why the lawsuit was dismissed is 
that air travel and purposeful fl ights 
over the California coastline are 
commonplace events, and residents 
that choose to live in the area must 
accommodate them. The airspace is 
considered a public thoroughfare, 
just like the street outside of the 
house. Property owners do not have 
an expectation of privacy. In order to 
prove that privacy was intruded on by 
the aircraft, in this case a helicopter, 
it must hover above the mansion. 
Fortunately, the helicopter was a 
passerby. The bird’s-eye seems to be 
a legal way to intrude into someone’s 
privacy. Sneaky paparazzi.
 Ironically, the internet is 
the world’s most effi  cient copying 
machine. The problem with trying to 
suppress digital information is that it 

will continue propagating and linger 
out there. At some point you will fi nd 
yourself typing into Google’s search 
box: How to disappear on the internet?
Although Streisand’s property was 
not blurred or censored, it resonates 
with the subject of blur, particularly on 
Google, through the Barbra Streisand 
Eff ect. “Blurring is conspicuous. It 
makes the house stand out even 
more,” as posted by Tim Crane, 
another Google account owner. Blur 
creates the potential for an intruder. 
It leads to a diff erent outcome, to 
unnecessary curiosity around the 
subject that is being blurred. There 
must be something in the house that 
would make someone want to hide 
it from the outside. If you search on 
Google “Why is this house blurred on 
Street View?” you will be shown many 

online images of celebrity homes that 
have been obscured by blur.
 Streisand did not request 
her property to be simply obscured: 
she wanted the image fi le showing 
her property to be taken down from 
the website permanently. Meanwhile, 
the Adelman’s stated that they do not 
believe in giving special treatment to 
wealthy coastal landowners. 16  Blur 
is a compromise that would satisfy 
neither the owner nor the publisher 
in this case. Image 3850 suddenly 
became personal. Both sides were 
extreme—either everything or nothing. 
Blur is not exactly nothing. Digital 
blur is made from the pixels of the 
image itself, from the subject being 
represented in the image per se. Blur is 
already something. It is still very much 
present in the image, but at the same 

time it pretends not to be there. The 
subject hides behind the manipulated 
version of itself. 
 In Streisand vs. Adelman, 
any censorship placed on the image 
would have had an impact on the 
purpose the image serves, which is to 
document the erosion of the coast. Any 
digital post-production of the image 
could potentially erase signifi cant 
details that would help to track these 
changes. Censor bars are severe; 
they succeed at covering 
part of the sensitive 
subject in the image, 
but their presence 
is undeniable. They 
affect the image 
as a whole. It is 
hard not to notice 
an enormous 
rectangle. As a 
shape it is quite 
inconvenient: would 
you censor just the 
pool, just the mansion, 
or maybe cover the whole 
territory of the property?
  This leads to another 
interesting question: How to blur 
something without the eff ect being 
evident? What would the future blur 
look like? Maybe the alternative 
would be to blur everything. Only 
keep what is necessary. Hire an 
image anonymizer. There is too much 
information anyways. Emojis, face 
swap apps, and other fi lters might 
come in handy here. Just vandalize 
the image, tag it, put a sticker on it. 
Would this become a necessary form 
of labor simply to go on the Internet 
and determine your own degree of 
privacy within the online community? 
Blur becomes an unavoidable trend.
 Blurring is a tool for an 
anarchist who does not want to 
appear online at any cost, but also for 
a company like Google who wants to 
appear considerate and avoid privacy 
violations in the most effi  cient way 
possible…Or is blur a testimony to 
everyone who refuses to be part of the 
online regime of hypervisibility and 
high resolution, to the ones who yearn 
to take the time, or purely to have a 
choice. A testimony to the images that 
are so good that they show too much. 
In the era of high resolution when 
everything is becoming sharper, fi les 
are getting heavier, and we can zoom 
in closer than 100%, will blur also 
become sharper, smoother, or higher 
resolution?
 

 I wish Barbra’s case would 
have happened in 2008, when blur 
was born. Even if her mansion is partly 
causing the environmental issues of 
the coast.

 How will blur adjust to 
high-resolution distortion, and what 
potentials does it have in the future? 
One example can be found in the 
reconstruction of the Amstel Hotel.
 The Amstel Hotel was built 
in 1867 as a luxury hotel on the east 
bank of the Amstel River in the center 
of Amsterdam. From 2017 to 2018, the 
hotel was under restoration, with the 
facade and roof reconstructed in the 
original style from when the hotel was 

built.23  These restoration 
works were screened 

off from the street 
with a building wrap. 
Building wraps are 
a very effective 
way of concealing 
construction work 
from the public 
eye, while providing 
protection to the 

public from potential 
dangers, such as 

falling materials and 
dust, as well as providing 

some wind protection for the 
construction workers. Building wraps 
are made of large-scale printed safety 
netting that are attached to scaff olding 
structures. Typically, the open-weave 
320gsm mesh PVC material is digitally 
printed with a CGI rendering or 
photographic image of the building 
façade, attempting in some way to blur 
the ongoing construction work with 
the future architectural vision, while 
also blending into the environment in 
full-color 1440dpi resolution.24 

 The image is stretched 
out while the banner is attached to 
scaff olders, it becomes blurry. How 
clear does it need to be if the building 
is only viewed from a distance?
 Building wraps are not only 
a mandatory inclusion for worker 
health and safety, but they can also 
be cost-eff ective: wraps function as 
huge canvases to market the building. 
Wraps provide space for exposure, 
advertisements, or opportunities to 
showcase what the future project 
underneath will look like once the 
building is restored. The image is 
challenged to outperform reality for 

a given period of time. The hotel is 
dependent on its visual representation, 
since visual aspect may have a 
signifi cant impact on its fi nancial value 
and cultural status. The phenomenon 
of construction work brings a lack of 
defi nition to the visual appearance 
due to material complexities. Just as 
Mel struggles to fi nd a job as a blurry 
actor, the hotel in mid-reconstruction 
will struggle to attract visitors. The 
desire to blur the ongoing construction 
work manifests in the building wrap. 
Exposure Company, the agency that 
produced the print for the Amstel 
hotel, calls it a “beautiful solution 
for monumental buildings”.25  The 
rendering is beautiful indeed: the hotel 

is shown against a beautiful blue sky 
and sunny background. Unfortunately, 
it rains in Amsterdam most of the 
time. Even at 1440dpi, the wrap cannot 
prevent that.
 Unlike digital blur, the 
building wraps are temporary and 
their urgency is diff erent. The wrap 
aims to produce the sensation that the 
image is still loading. The building is 
currently under construction, but it 
will soon fully load. It will be clear 
in the future, its resolution and 
details will be sharper. On the other 
hand, digital blur is meant to hide 
the house forever, with no hope for 
the future. The building wrap blurs 
into its context, hiding what is being 

done behind a high-resolution view of 
what will replace the blurred area in 
the future. The future, where lack of 
defi nition is an economic issue. Just 
like digital blur, the building wrap is 
made from the image of the building 
itself. It is the transformation of a 
given imagery that happens to shift 
between high and low resolution, 
between sharpness and fogginess.
 
 The hotel is loading…
 The reconstruction is almost 
done…
 
While digital blur fi lters what objects 
can be seen, the building wrap limits 
the access to the present, a precise 

moment in time. You cannot see how 
the hotel is being reconstructed. This 
is a feature that Google users eagerly 
await—the real-time blur. To hide your 
garden mid-construction, the half-
completed paint job on your house. 
What if your future tenant sees that? 
Blur here and now. 
The Amstel Hotel is what blur could 
potentially become in the future, if 
building wraps go digital. Maybe 
instead of hiring a lawyer, Barbra 
should have commissioned an 
architect to design a digital view of a 
building to cover her mansion. For the 
$155,567.04 that Barbra had to pay 
Adelman in compensation, she could 
have gotten quite a decent rendering.

Outro
 Every road movie ends when 
you get as far as you can. Blur is a 
constant road trip through imagery 
and mistakes, it stays permanent and 
yet develops further. Lean back and 
drive through it. Teleport yourself 
wherever you want and hope that the 
resolution is enough.
 Blur is a dedication to all the 
unnecessary apologies:
 I am sorry if your face 
appeared on the internet, that your 
house has a diff erent garden now, that 
your place is not seen on the map, 
that maintenance contractors failed to 
show up, that the image of your mother 
is blurred, that your rendering turned 
out more pixelated than it should have. 
Nothing disappears. 
 In the era of high resolution, 
will blur get sharper or will everything 
become more unclear?

I overslept again...
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Julien
Post-production and 
Reconstruction

-Hey, what’s this about?
It’s all blurry,
Is there something wrong 
with your camera?

-Nope,
Just the way it’s supposed 
to be.

-C’mon, we’re rolling!

-Actually, I’ve always been 
this way.
When I was born, it took 
everyone by surprise,
even the doctors.
I was the first blurred 
human… 17

 The technology company 
Huawei is getting existential in order 
to sell its latest phone. The commercial 
is named a blurred story. Julien is 
portrayed as the fi rst blurred human: 
he was born this way. His daughter’s 
drawings of the family show him as a 
haze, people on the street continuously 
clean their glasses and haircuts are 
a (special) challenge for his barber. 
But miraculously, Julien sharpens up 
when he encounters French soccer star 
Antoine Griezmann in a café and asks 
for a selfi e. Griezmann uses his own 
phone, a Huawei P10, the new phone 
model that is being advertised. Huawei 
P10 has a “bokeh” feature that allows 
the user to refocus the image after it 
has been taken. It has all become so 
clear.18  Bokeh is the aesthetic quality 
of blur that is applied in out-of-focus 
parts of the image. In order to blur 
the image, the smartphone camera 
needs to recognize the foreground 
and background of the photo. For 
that purpose, Huawei P10 has a 
dual-lens camera which shoots two 
pictures at once and then combines 
them to get the eff ect of blur and 
bokeh.1 The Huawei P10 commercial 
is perhaps inspired by the 1997 movie 
Deconstructing Harry, written and 

directed by Woody Allen. One scene 
features an actor called Mel who is 
permanently blurry. He is out of focus, 
no matter how many cameras the fi lm 
crew tries. After an argument breaks 
out between the fi lm crew, the director 
approaches Mel and gently tells him: 
“I don’t know how to tell you this, but 
you are soft.”
 
 Hey, what’s the matter, you 
look strange?
 I am out of focus.20 

 Blur becomes a major issue 
for Mel: as an actor, he is unable to 
fi nd work. It is not the image of Mel 
on fi lm but Mel himself who is out 
of focus. Blur is portrayed not as a 
technical issue but rather as some sort 
of disease.
 
 Go get some rest, and see if 
you can just sharpen up.21  

High resolution is fetishized just 
as much as its lack. Even so, high 
resolution is mimetic at best. Its goal is 
to capture every single detail that is out 
there by technological means. Perhaps 
blur can sharpen up. In the future, 
the Huawei P10 commercial suggests, 

everything will become clear or slip out 
of focus whenever the viewer desires. 
There won’t be any blur that can’t be 
unblurred. The world will be expected 
to adjust to the distortion.
 The drawback of blurring 
in relation to other visual eff ects 
used for censoring images is that the 
original image can be reconstructed. 
Reconstruction is theoretically 
possible, although very diffi  cult to 
achieve. The information can be 
recovered from the surrounding pixels. 

As if nothing had happened, apart 
from the resolution being put higher 
and lower, higher and lower again. 
If you squint at a pixelated image, 
for example, it will stay blurry but 
ironically give the illusion of being 
more clear. SmartDeblur 22 , created by 
Vladimir Yuzhikov, is one of the many 
apps created to reverse intentional and 
unintentional blurring. The app has 
a limited perception of blur, and can 
only reverse a few types: out-of-focus 
blur, motion blur, and Gaussian blur. 

Reconstruction is a drawback for the 
company and private person using blur 
as a strategy to escape privacy concerns 
or to simply be able to exist within the 
legal framework. For everyone else, the 
possibility of reconstruction means 
that the presence of blur gives hope 
to recover the full picture.
 Blur can be harsh or 
generous, depending on whether it 
was intentional or not. With intent, 
it is censorship; without, it is an 
accident. Made by whom? Google, 
automated software, a poorly trained 
face detection algorithm, employee, 
or camera user. 
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